alto  BEE, LWKE

tenor {KHH

baritone K%, B &

bass K&

soprano e

mezzo-soprano IR E &

sharp =P E/S, A9

flat =

natural (sign) Afi5

staff, stave  FLZki

AB,CD,EF.G IE# la,si,do,re,mi,fa,sol
G clef, treble clef =&k S

F clef, bass clef &% 5

C clef, tenor clef, alto clef H & it =

semibreve S5 (FEAE: whole note)
minim 7 EA (EAE: halfnote)

dotted crotchet VU4 E 47 (3E£4E: dotted note,quarter note)
quaver J\7EfRF (3EE: eighth note)

semiquaver T /N ERT (AE: sixteenth note)
demisemiquaver =1 "/ ERF (EAE: thirty-second note)
hemidemisemiquaver 7N+ PU7r & 45 (3E4E: sixty-fourth note)
rest  PRIERF

crotchet rest DU fR1IERF (£4E: quarter rest)

N v

semitone =

pause  fKik

time, bar 4T

rhythm %

three-four time  =JU4a+
syncope, syncopation Y]/
tone  HAiE

pitch EEESR

major key  Kif

minor key  /NiJi]

scale =R

arpeggio &

solfeggio  FAME
solmization I 44 M8k
diapason, range &1k
tuning fork & X
metronome 1 {H 7y
chord fl5%, &
cadence &
counterpoint % F i E AR
lyrics, words &K 1H]



score i, R

orchestra  “KPA

conductor  'KPAFEFE

baton  ‘RPANFETERE

band ‘& RKPA

solo  fhizz, JhnE

duet, duvo —HEZZ, —HIE

trio —HZs, —HI§

quartet, quartette ~ PYE 2=, JYEHEMF
quintet ~ FEZE, JiENE

choir, choral society &%, &8

vibration #R3/]

sound &

tone & C(R¥E)

musical tone K

noise Mg

acoustics 5 &

psychoacoustics ‘CaFH = 52
frequency A%

intensity 5

time H[H]

wave form I

pitch &5

loudness M &

duration Bf{H

timbre % & (tone color or quality)
tuning fork &% X

pure tone 4

complex tone B (composite tone)
overtone(s) V2 &

(aliquot tone, harmonics, flageolet tone E[l upper partials)
overtone series 12 5 5

partial(s) %) (partial tone)
fundamental(tone) & (first partial)
step & i (scale step, degree)
accidental(s) L& it 5

sharp F+5

flat [F5

double-sharp EF+5

double-flat HL[%5

nature it )55 intonation & fE
octave J\J&

range %1 (compass)



(voice) register & [X

small c /N7 ¢

great C KF4 C

contraC KF -4 C

unaccented octave /NF-ZH

one-lined octave /NF—2H (one-line)
two-lined octave /N7 2 (two-line)
three -lined octave /N7 = %H(three-line)
four-line octave /NF-PYZH. (four-line)
temperament K13

tempered scale “F-33J4# (equal temperament)
just intonation Z4{i{#

pitch name &%

. A 7.
enharmonic notes _%AQTE[L‘

(whole) tone &

half-tone =}

natural half-tone HZA¥-&

natural tone HIRAEH

chromatic tone 284t &%

chromatic half-tone 254t
notation 1C1EVE

staff ‘R

treble clef &S

bass clef K& ik5

clef %5 (G clef, F clef, C clef)
note(s) &=+

rest(s) fRIEFRF

breve _A&ENT

semibreve &£ (whole note, )
minim 4 &4 (half note, 3£)
crotchet VU737 (quarter note, 3%)
quaver J\/rE&F (eighth note, 3£)
semiquaver —|7N7) & - (sixteenth note, 32)
demisemiquaver — | /)& fF
(thirty-second note, 32)
hemidemisemi quaver 751 VU 43 & £F (sixty-fourth note, 32)
dot Bff 5

double dot & [ff 55

dotted note [ft 15 & 7

dotted rest Fff SR IEFF

score ik

leger line(s) MNZE (ledger line(s))
head f73k

stem £
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