FRA ot B R TR B — 2R RS A I s i Rl KGR E

[ had words come into my head. | have to go back and stand there
FARI PG SR R 2 1B

to get the feeling sometimes. Then I always step back.

B fth iz A

Leave him alone.

TR A A T o RRERY L e E

[ will never see him again! I swear by Almighty God.

Fk B B H| &hearts; {E&hearts; E&hearts; i &hearts; 75 2 ) JFUBHER 6 T
My dad took delivery of all the ingredients needed to make bombs.
BAZ NIRRT I — 80

[ will not be part of your plans to murder people.
IREFTFEX AN & B2 A ) — 17/ & &hearts; JE&hearts;
You'll be needing this. There's going to be another wee bang.
SERER MER TR S T — B

Fiona, last night [ wrote a poem

0] DL p% — B ik &hearts; J& o TR

that could also be a song. It's about you.

LA THE X AR I

They call this harmony.

IR T TT 9 T 5151 &hearts; 1A fn

You'll do the tune, and I'll sort of talk and growl.

SR MNINES (b A AEIPS

And I need to think of a way of getting Jeannie back.
XA U TR e AR AR T

The acoustics in this place are amazing!

A A& S E

A recording studio made by God.

fKk&hearts; t3&hearts; 2514 77 7] LAFE B Fe

Your dad says God can help me.

I E Bt IREAIN

Then my dad's your man.

PS4 DUN

He's my man.

6 X E IR B T2

Gregory, what are you doing back here?

—UIREFEN B8

It's going to be OK, Dad,

Koy FSe —4 ikt

cosI'ma



soldier,

AT

and I have a plan.

IRBRATIR T EL

You're in a lot of trouble, Bardy.
KIEESAAE A B R TR

They have your name for the train station.
BAseahT— &

I need to give them a big fish
A1 F sEfGT T /R Fnfk&hearts; &5 &hearts;
so they let you and your dad off the hook.
BATEMOX Frh S

I'm not made for this kind of work!

et ZIRAEAE(Y 25 %

Kieran Doherty was just 25 years old.

i FEAS RIETALH

He died today of starvation.

ARARAE

Consider that.

UYEEREE 2l S s 2/

Think how the body craves.

R ST E NN

And how strong the resolve must be.
Bt ZIREGH R T 73 K

Kieran Doherty refused food for 73 days.
ABARNH

Consider that.

73 K

73 days

FEIBAMRIS T IR A fg— A B AL Z SRR A R ARk
..where every voice in your head is begging your soul to give in.
Bt EFATRK ZE1 A &hearts; R.&hearts; T 51T FE 1
That is the spirit at large among our people.

X BCHE R

That spirit of defiance.

Xk

..and outrage...

XS K

..and anger...

b B4k iy & &hearts; il &hearts; B A2 W& H SR

..can only be inspired by the most despotic injustice.



TEEEETR

Innocents shot in the



back,

LW R

shot walking to school.

I TR AT

Houses broken into in the night by soldiers.
RESEMORS SR ot R E

Mothers humiliated, fathers dragged away to camps for no reason
Te AR At T IE S H &hearts; HH &hearts; F{E )
other than their belief in justice and freedom.
BUAETRA TR IR 1 i TR AL — R N AR

And now our volunteers locked up like common criminals.
XU E AETRA TN S L

All that happening to people like us

A JLHE B SR A AR B

just a few miles across a narrow stretch of sea.
W 1Y 55 5 22 &hearts; 2 &hearts;

Ordinary men and women...

W B I NEER R LR T EL AR SE 1

..made giants and heroes by the infamy of occupation.
L3

Bardon.

FeA Ta0AaT B Bt % &hearts; 1 &hearts; 19 3k

How we respond to our oppression

DK RS D TR K &hearts; 1% B FI/RPE K &hearts; —F%/]s ELT
will be remembered forever in songs like the songs you sing, Bardy boy.
IRIFFR AT (752

You speak very well, Eamonn.

XN D RENT £ RN TURISE S HE

[ hope that the boy listens as well as you speak.

T

Right.

pERE AT T

She's ready.

HfI A

Let's go.

TENRER A AR L 15 = 3

*Right proudly high over Dublin Town*

LA TEERS T R A RO BEHR

*They hung out the flag of war*

R Ay OB A

*The world did gaze with deep



amaze*

ARLETE R H =Sz A ]

*At those fearless men but true*

A I1E N B &hearts; A &hearts; 2 J& 1 5%
*Who bore the fight that freedom's light*
WMVFESE SRR T RER B TR E
*Might shine through the foggy dew. *
b A ek

Jesus, I've a question.

FRLMRE A S B 5 R AT T R Y

[ made that promise that I made in your name for a reason.
R AR i

Not because | wanted to.
XM T — DB

[ did it to save a boy.

AR A AY

[ imagine you'll know him.

BT

Dante.

IRENTE AN A 2 FERI A

You know what he's like-

TeIEBA

helpless, like a...

flf 2 HB A

Well, he's not really like anything.

B FRUMREIAL S T &

Anyway, | made the promise that I made in your name
N T AR FA R ET

to save him from a beating.
PIAE R R EARAY T

Now I need your permission...

FTRERAS A

..to break that promise.

SR R B

How do you feel, Bardon?

yay/aRllit

[ feel OK.

KRGS T FTEE AT WE

So why did you just forget to indicate?
BT ARy A2 i3 FE AT

The last thing we want is to be picked up for a traffic offence.



IRABWT 55 RN

Do you want some



music?

IREIRE R

You like music.

I Hi&hearts;if&hearts;

*hangs up the phone*

HiRE E—DEIEA

*When you're in love with a beautiful woman*
IR A REEF T T

*You go it alone*

BRER L URAH RSB AR T

Tell me, how's your music thing going?
AR TIE

It's going OK.

IRIEFME T — & o

You're doing music with Dante.

TEHY

Yeah.

flL e — N arEER) /-

He is a strange boy.

— B - Tt R A TR R Y

Yeah. ['m talking for a reason.
IRAFABAE LA O S0 AR TR
To be calm, you have to think of other things.
RELAR R

It relaxes you.

T B IR LR A X L 7R 7

[ don't like this stuff on the radio.
g

All right.

IREIRAT 22

What do you like?

TATH CHIE R

Our own stuff.

PRFR 1 1 VR IEAE O & R

Tell me about the music you're making.
TR X OB

Ska. Two- tone.

MREEWT it

Never heard of it.

X e

It's a mix of



things.

RAE R

Black and white.

IR B R = IR,

Are you telling me no Irish ballads?
oA — 5

A bit of everything...

R B AN S SO T AR

..from Birmingham and Coventry.

TA THERTA B S B TR AR —

We're mixing everything up.

o Bt AR A T g B

What? So, you're going to be famous, are you, Bardon?
e

Yeah.

HTAARRET

One way or another.

P25 B Tl L &hearts;&hearts; T — ML EARIMCEAL
*] bought my baby a red radio*

3 KA 5 R

*He played it all day a- go- go a- go- go*

i B WA IR & Rk

*He liked to dance to it down in the streets*
2 150 5 TR (B IR X T 28

*He said he loved me but he loved the beat*
— R TR —ARETTH (EFRAMCE LR
*It's just the same old show]On my radio*
TEFRBICE HLE AEFRAIPCE HLE

*0On my radio, on my radio, on my radio...*
IRAS N HB A 7K 1

What's happened to your promise to Jesus?
TFMAEAT T — R B HHERAHE

[ had a very open conversation with him.
{{ERINPRYGN

He knows ya.

i1 HLA B WK

And he likes ya.

i T RE el it T eI H IR AY

He knows me through my dad, most probably.
NE ERE X

Anyway, he said it's OK.



flisi Bk i AR JURH T RUR

He said I only made the promise to stay away from ya to save



ya.
T IE A B I F TR — NS IR RO O 1Y

And to break a bad promise for a good reason is OK.

ATLL $RE LR T

So, I can see you again.

(iSnK e

What do you think?

Ble BARW0E Ky BAERIP A5 5

Jeannie, [ don't want to talk, because I'm saving my voice.

IR 3k BE 2 ik &hearts; T SO 1% A Fembil 7N R E

Now that I am a singer as well as a poet, ['ve made a resolution
FER 1 700 /4N BRI FRAY AT

to only use 700 words a day, to save my vocal cords.

IRAE R T4 -12 4

How many have you used today? 12.

WEMRZ et AR T
Not counting since I met you.
IR I50AE W shar
So, don't talk, listen.
FAR LR Y 3 SR 2
The main reason I needed to see you,
TEEAEH T BN
my dad fixes factory roofs.
BA M —iE %
I go with him sometimes.
HAE S SCIERY — S HT TAE
He's working on a place in Coventry.
TARMET
[ was there today.
XEEARTERT
And it's fucking perfect!
(AE/NGES
Perfect for what?
SEER)FH &hearts; 5 -BE LT ) i &hearts;
For us to record in. To record my songs,
s BN AR B SR R B R T
I need a place that is as much like Coventry Cathedral as possible.
BT BRAN Hi1 5 AR AR R 2B

Dante, this place is like a cathedral.



ifi H.22 7 A4 H
And it's empty for six



months.

NLE AL SO BT A @A B Ak T

It's in Coventry, so Bardon's got no excuse for not turning up.
PR RREA ERZET

Come on, or we'll miss the bus.

BEATR THE L

When we get to the street,

AN T EEE A S

we've had a volunteer disable the lampposts

SNATAY B KT HEPR AL

directly outside the exchange.

TR L R

Park in the darkness.

(EENTPSI)

Kill your lights before you park.

PRaF IR e BTt T o E e

Once we park, we get out and go our separate ways.
BRI A —/ e &hearts; 5 &hearts; =

There's a phone box on the Alcester Road.

BATET T "L

We checked. It's working.

IRIRICFFE 5 &hearts;

You know the code word.

JEHY

Yeah.

FT5t#H &hearts; 1 &hearts; /i EHAN KEERIN R IR ATE LA A5
After you've made a call, go to your pub where people know you.
— BRMAREBEE T AT -

[ don't go to any pubs. I'm still studying, you know? You are?
BAGF T EERE 2R 3

Still handing in my essays, like a good boy.

IARGF R

Then, that's good. That's OK.

PRFFAETS th At SF — D) E R

Keep everything else in your life normal.

TEMPT — LGN

Yeah! Normal! Yeah!

1B

Fuck!

faE R



Steady!
ERA



IR AEA TN KRR

Jesus! You'll blow us all to hell!

A TE I =

Let's just drive through.

A A Y R

There's a fucking great hole in the road!

R 5 53 45— SR s b

Well, find another way, then.

525 FTAE— A SE ) [F] B

The exchange is on a dead end.

X e ME— i RIS

This is the only way in.

B KBS T e

Well, that's real bad luck. Right?

KAt AT )

Fucking awful bit of bad luck.

NI

Right?

AT ELLESR B ZE RS

In this town they dig up the roads all the time.
HAFLATE1E'H T &hearts; 15 &hearts;

I need to call command.

¥/~ &hearts; 5 &hearts; & N H

The fuck making a call!

FE BN ST 2 15 (B

This timer is set.

AR o X DT R B E T

30 minutes, this van gets blown to hell.
BTk T M AE N &hearts; 2 &hearts; iy #1 i 1
Let's just find a police station and park outside.
BAE R IRIEE

[ can't just pull a target out of the fucking air
FARERE2E A C R A Fr

without speaking to command!

A A LA R

They want no civilian casualties.

S BRI e

Wait! Who the fuck is that?

& LA IR I R kA T

Dad, just tell me where to drive and I'll drive.



XTI RAR R
The boy sounds



anxious.

P
No.

BATRIEE T

We go back and unload.
R B pUE RS 2
Terry, disable the timer.
%3

Shit!

A THEFA T 22 2 B BT AN

They dug a hole right where we wanted to go.
FREE T KBS

Awful, awful bad luck.

IRAT B FE

So what do you think?

RIS

You're right.

Bk — PR R

It's a cathedraaaal!

B MEX AR L HAT

We can record everything here.

AT LA BUACERRA A 7 e Fnde gk T

So, now that we have a place to record and rehearse.
OB AR P ST s Y

..all that we need, to turn my dream into reality. ...
SRR IREEE B CAEMU T 2N

..is somebody who knows what the fuck they are doing.
FLS L St ) 1B Sz &hearts; &hearts; iy JoA4E
*Get up in the morning, slaving for bread, sir*
XA REMR T LA ks

*So that every mouth can be fed*

LIRS SR TIPN

*Poor me Israelite*

WHGETF LA AR AT BT T3,

*My wife and my kids, they packed up and leave me*
SEE Y g Heg UR TR

*"Darling, "she said, "I was yours to be seen"*
DIEEDIRERTIUN

*Poor me Israelites*

AT BT

*Shirt them a- tear up, trousers are



gone*

BARRBEAFGMERE IR T 1

*] don't want to end up like Bonnie and Clyde*
AR LS

*Poor me Israelites...*

Rk T

The wanderer returns!
ZEREETETHA T —RHEHR AT
Her Majesty finally had the good sense to get rid of me.
R HIE NG 4 B IR A% ..

You know, when [ hugged you...
BB IR Pk T Fei L

...I felt something touch my heart.

e 3% 5

Ah, yes!

B BUE L

Here itis.

FEFRA XA A0 R3 T B (R 35 2 XN
You have a use for this, in our peaceful city?
HRELRTELERM—ET

['ve decided I want to make money.
HARZ IR 24

Lots of money.

M4 T ek A m R R HE

And in order to make money, I need to do the things that I'm good at.
FEFR B I 2 Bl Tt R ae

Before I left, | was capable.

EHAEF B2 HIZR B T 3 A K

But now ['ve been trained to a higher level,
Feri G B Ol LUK — 25 i) TR

and [ think I can take on some high- level work.
IRAB R TAE

And you want to work for me?

FN

No.

BT 53 T AL

['ve heard you're setting up a powder room.
BB

[ don't want to be part of that.

— XIENTIE R -FEE 2 L ST

You heard that from who? Come on, Robbie, it's me.



RN L

[ asked you a



question.

el

OK.

FITLA 42 T 3R AR S BERWS AR & T i 15 Y

So, next, you're going to shout, "Heard it from fucking who? "
SRR RHVRBIRE T AR R AL

And pull out your gun and start screaming and shouting
LB HF A BeoE W R Ry ] Je 4

until I get scared and say, "Oh, I heard it from Wire, Mr Carmen! "
SRR IR MRS I R AT — e

And you'll snarl and fire a round into the ceiling,

BEAF R REAL IR RFT SELELHY

as if Wire's a dead man.

IR AT LA B S X — H T RO AR ELE R R R & 73
But you can spare me the theatre, because you know that Wire told me
IRESTERI R A i wT DU F

about your plans, cos he knows he can trust me.

IRt znE A 2 A MR

And you know you can trust me,

R 3 R R A % — RO R I — RE B

cos I've seen you sobbing like a kid and shaking like a leaf.
Fo s IR T A A AR SR e I R

[ know where all your horrors are buried.

BINEIRF A2

[ know what scares you.

BT 2 /N

Don't treat me like staff.

X B ANREW A

No smoking.

e

Fuck off.

WELEIF=FT

['ve been gone for three years.

BRAEH R T AR

[ don't want to work for ya,

{HE SR 2L — L R

but I do need information about

KT EA AT LUEE

who's out there in the city I can trust.

ARG R HLE R4 T HLE NROHEnE

And I want to get permission, from those whose permission I will



need,

FF REMIRARMHY TAE

to do the work [ want to do.

IRAN T BAL A RO

You don't need permission from the Zulus.

XA AT AT B S R N

There are people in this city more powerful than them,
IRENE IR

and you know who I mean.

A THESTIA 2 A7 /RAY A A

Our friends in Sparkhill.

FRAEHA oAy R A A

[ have no friends in Sparkhill.

WA ERA TR

Every construction contract that goes on in this city
HIS ST FeA TE A e A /R BB 7R =2 AR T+

goes through the hands of our Irish friends in Sparkhill.
AR XA L T A A e R

Including the contractors doing this place.
BAFER

[ don't dig up roads.

Pt A~ 5Z&hearts;&hearts; /K&

..I don't sell cement...

B R3Zz&hearts;&hearts; it

..I don't deal in bricks.

WHEERHUT Rk

['m going to rob banks, Mr Carmen.
TEOEILZ A RS

['m going to rob airports and safe deposit boxes.

FIT LA 75 S0 8 MR LR T e N 1208 T

So I need to know which banks I should avoid,

MPEL 1732 /i &hearts; BE&hearts; Fefilli 1~ 15

which cargo flights I should leave alone,

e e B N i

and which boxes I should not open.

FEFRIF A SOX AT BOTE 2 B T2 T AR

Before I start breaking the law in this city, I need to know the rules.
i BRI BRI SO Ay IR AR A AN 3R

Most important of all, I don't want to upset anyone in Sparkhill.



TRAEHMA s IR A A ..

I have no friends in



Sparkhill

B2

..but...

Febfy A T A — L N R YTHE

..I do have a dialogue with some of them.
BAEHT — D LELAINE

[ would like to start a similar dialogue.

AT A2 ZEERARIBT /R AT R AR ZE N

And why would they talk to you? You're an ex- soldier...
KA K = #h&hearts; fE &hearts; A8 N E IR Z S
That was dismissed with dishonour for being Catholic
P FREAITBR T

and having Irish family.

Fe e FEEL ¥ [F] & hearts; ZE &hearts; P E

And there may even be things

JURIEWT R 77 50

that I know about how the British Army operates in Belfast
fi T r] R 4R

that might be of interest to them.

fr&hearts;fi&hearts; % &hearts; )% T 15

Are you fucking insane?

B BAE SRR

No, Robbie. I'm in a rush.

IRIESRLE B C BRI 2 A A4 2

You would involve yourself in that lethal shit?
BRI HIE E A

[ owe my former employers nothing.

B2 7] g1 A STAE 1R 2

But thanks to them, I do have a lot of secrets in my head.
FIT LA T YRR FN AT e 7 7R B9 NG PR 2 At fl]

So next time you're speaking to the people in Sparkhill, tell them that.
AT RETHATTE) T

Tell them that I'm planning to start my operation
BARAER A T E 2L 5

and I'm interested in doing a deal.

1§52 Ty 1y Fahifi sz 5

A deal? With the Ra?

A I=FRRR H Cr) H R

They will use you for their own purposes,

SNTEAA TR T IZFERD i IR A

and then they will put you under the fucking motorway!



B TRV HERNF LT A3 7% 0] 7

As long as they put me under the fast lane, it's



OK.

YR

Virgil.

BEARARAAE g 3 AR

If I can't have you...

TS B SE TIR /N S N DAl

..I keep hearing encouraging stories about your kid brother.
fREFT N HREHR4T

He can give a beating, and he can take a beating.
WA B TLEHTIHZ T

My brother has given and taken all the beatings he ever will.
IRFnEA = — A E

You and I will do business,
BRI I RlX P41

but you will leave the boy

A E S RE R

in the hands of the angels and devils of music.
b of BRE S — A PRI 2

My brother has decided he wants to be a rock star.
B A 2 R A

*So much trouble in the world*

A B T A BURE

*Bless my eyes this morning*

Bl NS e N

*Jah, sun is on the rise once again*

LR AR R LT AR

*The way earthly things are going*

AT EH A AR A

*Anything can happen*

T NI LS A AR

*You see men sailing on their ego trip*
AT E AR A K

*Blast off on their spaceship*

S SMEPE Y

*Million miles from reality™*
ARFR AT EK...

*No care for you, no care for me...*
BTIERIAEHY

['ve come for the audition.

J~&hearts; & &hearts; 15 R EZHHE— AN RIA

The advert said you're forming a



band.
TA IR TR Bk
We're waiting for our lead singer to arrive.
A T B A AE I B ]
He's just messing about while we wait.
TS EA X 2 R AT
*So much trouble in the world. *
IRAERIAR i
Did you come far?
FEFERRIE/RTE
Sutton Coldfield.
IR FIT S
*All you gotta do...*
IRIEZRAT 2
What instrument do you play?
s -IRA B
Drums. Do you have drums?
BA
No.
Fk—k
*One more time, yeah. *
— (BT -0
Dante! Yeah?
AABA SR TF R E
We have a drummer with no drums here for an audition.
IREfF BT
Hello, Dante.
Wi AR AR URAR AR IRER AT LAAE
Look, if this is really embarrassing I'll just leave.
RT3k
You play drums?
R
No, not really.
AT 5 AT RE A e A 2 I TR R
[ thought drums might be easiest to fake.
AR R AT
You just hit em with a stick.
T A AT RE RIS
That's probably a really stupid thing to say.
HIE AR T AR A B

But, Dante, I think you're going to be successful...



B AR R ATRERCA R A TR — £

..and [ want to be a part of it



somehow.
IRE R LG IR A &hearts; 1
Did you like the song I gave you?
()
Birdsong.
TR FARE K
Yeah. [ loved it.
XL R B 7 A
That's part of the reason I came.
BFFIRIRA RIE
[ think you've got something.
TIE Ny T s it 51
[ wrote it for my nan.
B &hearts;
That was just a demo.
BAERATA =B T AT LM A= T
We can record it properly now we have our studio.
{HZ JEDHE (] B FRAE R FR IR~ &hearts; 5 &hearts;
But, Fiona, the thing is, when I put that advert up at college,
AR E R EA G RE A
[ meant we need people who can really play.
I N EMOX SRy
['m serious about this.
TRIE T Xt FHINE
['ve decided this is my life.
B LIMARI N LA THE Ll
[ want somebody to join us who knows more than we do,
—NEER A HEFE I
somebody who will help us do it properly.
—Hhh FIUEAEE i &hearts; 5 LA IR
At the beginning, I just wanted to write a song to give to you.
(HIEX AR ST
But now it's not about you any more.
X — A AR
This is what I want to do with my whole life,
AT LA LA N FE S s
so [ have to take it seriously and do it right.
JE B AT ST RO
And then, when we're good enough,
oAy LAR H LA B

[ want you to be in the



audience.
IR B 2R B A A B
And you can dance.
IREL A B — (BT
What have you done to your hair? Dante!
e
OK.
FTHAT
[ understand.
HE T —H ¥ &hearts;
['ve written a new song.
A SRAR I T LARE T ORIT
You can stay and listen, if you like.
N TR
No, it's OK.
AR H R A
[ want to be professional.
el Rt T
Yeah, you said.
Tt T
[ getit!
BT
Dante!
IRAS S SRR il 15 17 A 25
What happened to your word count?
IR P OB AR N A
You're much better when you say nothing.
BOTFIRIET
['m speaking again.
WY L — R LT
My dad said my voice sounds better when it's rough.
A&
Who was that?
AR T
And why was she crying?
R’T
Crying?
— BT A kIR R
Oh, Dante! Was she here to audition?
AR ESE 2K B =R R SR RIS B P RY 4%
That was the famous girl from Sutton Coldfield.



IR E RIS 2 gy AR T AR T

The girl you love? | think Dante has a new



love.

B AP

Music. OK.

etk B K &hearts;

Here is the second song that ['ve written,
i B HE 2 — R 4T

and it's even better than the first.

AT LARB AR B E R EIRAY B i
I'll show you but it needs your voice, Bardon.
BIE RIS 1E F-HY

[ wrote it for your mum.

X &hearts; Ul 42 BT

It's called Estella.

X FERTE

And it goes like this...

A SR ARG i b AP A HE AR — ]

*When she smiles, she screws up her face*
s A5 BE I fet P IR s EEL (]

*Looks like the sun's shining in her eyes*
{EL 25 fty ST e

*But when she cries*

IRVHAEHR % —1))

*She floods the place*
RIS T It O TR

*You have to swim to survive*

Y fil "B ik &hearts; 1 (e

*And when she sings*

IRFERE B CR9D 4500 e M o g
*You hold your heart, you feel like it will burst out of your chest*
{H 24 fth iy P8 O A e

*But when she drinks*

IR EHRAEMT

*You hold your glass*
KIAEIR 28 22 AT s v A A4

*Cos she won't stop until there's nothing left*

*Estella*

Rk 1258

*You're much stronger*

e BERL HAT-Anr N KB 22 1% 58

*Estella Than anyone I



know*

A2
*Estella*

W H R

*Even though you*

A2

*Estella*

AR 2

*Don't think so...*

BATML I

We'll go from the top.

B THIAE 10 -A 1

What key are we in? A.

oy SR A s f

*When she smiles*

i o LR — A

*She screws up her face*

SRS BH G A At O RIR I L [T

*Looks like the sun's shining in her eyes*
(BB SIVADENE S

*But when she cries*

IRTAREME R — 1))

*She floods the place*

IRAFIE 2 A ) JHRT

*You have to swim to survive*

24 fith PE ik & hearts; BA Hf i

*And when she sings*

PR B 2RO 25 & ZE M o g
*You hold your heart, you feel like it will burst out of your chest*
{HL 2ty B O Aok

*But when she drinks*

IR EHR A MT-

*You hold your glass*

KD FER 22 2 BT A 24540

*Cos she won't stop until there's nothing left*
WL BT

*Estella*

Rt IR 5

*You're much stronger*

S BERL FATAR AT S UZ 58



*Estella Than anyone I

CL BB PCAAR ST KR T 85, AR E — A
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