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style as rhetoric — Gorgias (K& EIEE) ;

style as form — Aristotle (Xt&EIERD ;

style as eloquence — Cicero (X% B[l BEHEA);

proper words in proper places — Swift C£E15 24 i Hh 5 fi
e B HiED

Le style, c’est 'Thomme meme — Buffon (SCanFAN) ;

Le style, C’'est ajouter a une pensee donnee toutes les
circonstances propre a produire tout I'effect que produire

cette pensee. — Stendhal (I 7 HtE BAEIFEE AT EN
BRI EHIEAD

style as personal idiosyncrasy — Murry (N ANFRIE EFERE &
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style as the hlghe achievement ofllterature Murry (X2
Hﬁﬁﬁmﬁm)n)

saying the ri ht thing in the most effective way —

Enkvist (L& ﬁxﬁl TR ELRHEE)

 style as a shell surrounding a Ere emstmgﬂcore of thou%ht
<7|3r Ele’JX Fres;s,lon — Enkvist (3h%¢ CA7AE 1) B AH B BB E Y
% PRV

 style as the choice between alternative expressions —

Enkvist (TEA[FZFRIAE T NP IIEEE)

« style as a set of collective characteristics — Enkvist (£
Fr RHIZRE)

 style as those relations among linguistic entities that are
statable in terms of wider spans of text than the sentence

— Enkvist G HA) 7 AANIE S BALZ BB RR)




« style as equivalence — Jakobson and Levi Strauss (Z5#]H]
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« style as function — The Prague School approach (X% B[ 1)
AE) ;

« style as foregrounding — Mukarovsky (XA&HEIZRH)
. style as deviation — Spitzer (Xﬁ?ﬁ%ﬁdﬁ‘]ﬂ%ﬁ)'

« style as transformation — Ohmann (& & 45/ 54

« style as meaning potential — Halliday (XUt Bl & S 4):;
« style as expressiveness — Ullman GAFIE X HIFRIE) .

« Language is the dress of thought. — Samuel Johnson (i
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* Modern English Structure (B.M.H.
Strang,1962);

* Language varieties (Catford,1961);
* The Five Clocks (Martin Joos,1962)
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» Aspects of Varieties Differentiation (Micheal
Gregory,1967)

e Language and Situation (Micheal Gregory &
Susanne,1978)

* Linguistics and Style (Enkvist N. E., Sparser J.
W., Gregory M. J., 1964)
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