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Abstract

Intangible cultural heritage has a long history, and the issue of inheritance has attracted
increasing attention. In China, intangible cultural heritage is known as "the back of national
memory", which is enough to see its importance in the protection and inheritance of national
culture. As a visual media, documentary shoulders the mission of spreading and protecting
national culture, and its position and function are undoubtedly very important. Especially
after the implementation of relevant documents and policies on the protection of intangible
cultural heritage, a large number of documentaries on the theme of intangible cultural
heritage have attracted wide attention from the broad audience. Therefore, it is of great
significance to analyze the current situation of intangible cultural heritage documentaries,
tell the stories of intangible cultural heritage well, and convey the cultural connotation and
social value of intangible cultural heritage. In order to better enhance the interest and story of
intangible cultural heritage-themed documentaries, based on a number of outstanding
intangible cultural heritage-themed documentaries in China, combined with the graduation
work "Life in the Drama", this paper studies and analyzes the storytelling of intangible
cultural heritage-themed documentaries from the aspects of character shaping, story plot and
audio-visual language.

The article is mainly divided into four parts: the first part, describes the creation of
three-dimensional character image, from the mining character characteristics and detail
description of two aspects of how to deepen the craftsman characteristics, in order to achieve
the effect of deeply rooted in people's hearts. The second part, from the use of narrative
strategy to construct the story plot, respectively from the narrative structure, narrative
perspective, narrative skills three aspects of the discussion. The third part discusses the
charm of intangible cultural heritage skills from three aspects: visual language, auditory
language and editing skills, and uses audio-visual language combined with sound and picture
to convey creative stories and enhance the expressive force of intangible cultural heritage.
The fourth part is the creation and elaboration of the graduation work "Life in the Drama",
and discusses and analyzes the story-oriented expression of the documentary on intangible

cultural heritage from the aspects of image shaping, story plot, audio-visual language, etc.,
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so as to show the unique charm of opera culture to the broad audience. It is expected to
provide a valuable reference for the story-oriented creation of intangible cultural heritage

documentaries.

Key Words:intangible cultural heritage documentary; narrative strategy; artisan spirit;

story-telling
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