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ABSTRACT

Leng Jun's oil painting still life has created its own formal language under the premise of
retaining traditional Chinese thinking. The work carries a strong sense of design. Among them,
light and shadow, colour and texture have become the main factors in the formal language
expression and emotional expression of Leng Jun's oil painting still life. Studying the light and
shadow, colour and texture in the still life of Leng Jun’s oil painting is of great significance in
stimulating the new creative concept of literary and artistic workers.

This article mainly uses the literature research method, supplemented by the case analysis
method and image analysis method, and sorts out the formal language expression of light and
shadow, colour and texture in the still life of Leng Jun's oil painting and the creative concept and
emotional expression behind it. The article takes the creative background and three creative stages
of Leng Jun's oil painting still life as the starting point, and then analyses the use of light and
shadow, colour and texture in his oil painting still life works, and explores the creative concepts
and emotions shown in it, feeling the Leng Jun's thinking about human nature life and the
humanistic feelings of guarding the classics. Finally, combined with the author's own artistic
practice, applies the formal language construction experience of light, shadow, colour and texture
in Lengjun's oil painting still life works to the creation of watercolour still life painting.

Key Words: LengJun; Still life of oil painting; Light and shadow; Colour; Texture
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