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Abstract

Abstract

Edward W. Said is famous in academic circles for his post-colonial criticism, and
his later work "On Late Style: Music and Literature Against The Grain" is his
representative work which tends to the aesthetic field in his later years. From this
book, we can see that his research began to change "inward", and Said began to think
about issues that were more closely related to the individual's inner life, and criticized
western classical music more and more. The group portraits of late style characters in
his works either hide cleverness from clumsiness in technical form, or fall back to
tradition inexplicably in creative style, or stubbornly choose to compete with the order
and values of their own times and exile themselves to the fringe. This study tries to
sort out and summarize these late phenomena discussed by Said, and deeply reveals
the connotation and characteristics of the theory of "late style".

In order to deeply analyze the background of the birth of "Late Style", we must
first trace the origin of Said's life experience. In the late stage, Said suffered from
leukemia, and he began to tend to "return", exploring the awakening of self-resistance
consciousness through his memoir "Out of place". As a critical category, "Late Style"
originated from Adorno, and Said gave it a broader interpretation space and richer
theoretical connotation. Adorno completely abandoned Beethoven's real experience
and physical condition when studying Beethoven's later works, and only started from
his works, focusing on the alienation, deviation and obscurity of his music in form.
Said's humanistic thought is an important entrance to study his "late style", and
Foucault's humanistic thought in knowledge archaeology and discourse theory has
brought him a lot of enlightenment. In the later period, Said believed that Foucault
was always too immersed in the operation of power, which obscured the individual's
subjective initiative in historical development.

Artists with "late style" always show an anachronism in their own time, and the
forms, contents, styles and techniques shown in their works are both behind their own
time and beyond their own time. In addition, although the "late style" is out of the
limitation of age and time, it is still closely related to the death at the physiological
level. Death is the lingering image of late artists and exists in their works, and it is
also the main cause that triggers the late stage of artists' works, but Said believes that

late artists transcend the trap of death in their works. Said hoped that criticism could
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be closely combined with reality, so he chose the theory of pen to carry out "late
style" literary criticism. Formally speaking, the pen is as concise, flexible and light as
the aphorism, but it can directly point to the core of the event and contains strong
negativity and criticism. "Late Style" is the reconstruction of Said's academic career
in his later years. In his later years, Said's exposition of exiled intellectuals showed his
determination to resist and disobey, and he continued this resistance to the end of his
life. In his later years, Said tried his best to explore the fusion power brought by music
in an attempt to solve the Palestinian national problems. Said's philology research is
based on humanism, and the critical research in On Late Style cannot be separated
from the practice of philology, a traditional methodology. The "late style" also shows
a tendency to cross modern disciplines, and Said walks among various critical
methods to break the gap within literature and between literary and non-literary fields.

Keywords: "late style" ; Said;Adorno; time consciousness; death transcendence



H 5%

L ettt ettt 1
BB I TITE Yoottt 1
T T IEARLE IR oo 3
T TG T T e 10
LS e = 3 = OO 10
e TR ZAE oo 11

Rl A R S 3 B 1 e = RO 12
e NI (e A N ¢ (S U SR 7 1 V2 PR 12
SN BEHIASE: PUZTEN) BRIIRAR” B, 18
B SR RTIIASCEAR 24

B B BRI XS AT PII oveeeeeeeeee e 30
S IR T ARSI IRIHIRLE oo, 30
ST CHRIARART B BT AR AR R 35
B MRS RISURTER: BT e, 39

BB MRS T R G TV e 45
e W [ e o I g 19 Iy 3 [OOSR 45
B AT T SCEEIIREIC o 50
B A B B I T A oo 55

SETE BRI RS VB HUSZEE TR Yoo 61

22 | T 64

BT e a e a e ee e eanaens 70

AN . AE2E ] & AR SC I TE IR v 72



@Hie

—. BEFEHZBEENX

(—) i

ZAEAE - W.EAE (Edward W. Said, 1935-2003) 244575 3 44 B SCFA
SR ARSI R FRAY),  55 AR 2 RO SR T,
W A, FIR. BRI A 20, 29 YRR R
FRMR T B SR AR PSS AR A M & SR B 3 SRR K
HE, BIEER] THRAE, AR S ACIROUBORIEZE, BUKIR S P LA T R EGR JR
I, HRHE RS, IR AR A ey AW R A S 2 By, AERIE TS BB E A
BHRW, KAET A N BEAE, MBI B 75 ORI i ) S A
WNAEAE Ay % R IR R e AR, ORI T I XU By,

‘WIS JRVURZE - B ZVREIRIA N 2RI AR AR IR Y. J 4
HI " AR R RS, THIRBGE T30 . ZARFE G, ) “ W XAE mie
WAEF S T R, Hagk 3 ECRAE GRS ——HAS A AR5 R
30 ) XA, H s LRGeS ) S g 0 5% SCAE B R R T
Y SCRR IR ISR B A, ol DA H B2 SCRERT “ BRI XU iR ik
REEETEM, AR IRRTEE, (2 B BIE R RS
CEF L TR, ERIE T IRAMIRTE.

PR S A i SR BE A, RIS B2 B2 SUEAR X H
SEARETER T, R AR AR FRI SRR, X R AT AR B S A
HNMA R Eag BRI R E R BTG . 35k, FIRER AR
fioe T BT B SRR BRI | X — AR — PR SR, T A
CAD O iRV i< St S ) | AN Ny AR O e I R A i
AT BIR AN S IREE .

() T

CIEMRI XS ——A R AN AR B IR 30 ) 202 SCPEMAE R 2, XM
= SRR 5l nT DA Y, 5% SRR X H 4l il 2 ARF T 05 1) AT 12038 28
—HRXS SR A PR ATAE R %R . 5 T R e —— TR ) — B




@Hie

ATERIF G, 56 =R BGAM, MR T R 330 (BRI R
Vit =E) | IS TR AR, e, R IBHE SRR, SO
[ 2] 36, FIEAEE EMZS AES —ABIHERINE MK —2ZK
FAE EAREE ST By WU .~ Vi) X — B2 7 SCHEIAR 5 1 2 A4,
TTAAE = SAEEIRF TR e i CGEIRBIAE Y ZFx,  “ TA-BMRELTE LY
B CHRIIAEE ) |, BRHE 12 AMser” |, AT 9 A 25 B, (AAhiE2
B R NFECHED BB T HOK, SR ERR] T WX 1 k4s
A5

BB P B BRI, 85 AT AR B 5 R R, Qe SO ERT S
RI7e . JRTHRBIERS, HER (SO 57 E 150 SR AElh i 1 A5
WA, AbRF SO Sk - AT SR e A e DA B4l H Hh ROy A5 P
AR 5 . SO PR 2O 5 AR — B KRR, (HIXFNR R
ANBHIE, A A 2R B 2 R T B N R Kt e b, JoiB &
FORVE, HEIM AR SE 27 S 1] RIS A T Gy ML AR . )i, R
AEBE SRR WA ORI IREE R -0 . BYE. R, FEMIXTAET:
W, AR A A S DI A S . Uik Rk B EXE S BUREAT, I
AR W A FERR 7 T IER M BAE ARSI, FATTHL REFE fhaX — I
WRIER GRS B 2Rz 2 5 A A 2R At P .

T AR SRR BE RAR, SR MM B B B B XS
ST SERIRY A R, (E B KU BE S S AT R ARy 32 SORIG 78 RS
ARG E AR R, S IHT e AR SRR, ARETE SRR,
BAE— @R E B = AT A BE AR, X Wbl HEAT e, A
BT BV E S AEA R AT 00 B, AR BRI T8 IBRAR B A i SR
SRR 1S SUER,  WUIIXAR T BIA TR A B R SO R,
BEARFAEMAR, VR XA K LA BRI, X TCIR A L A P S AR ) €1
VERBEA N & ZARFAEM AR LA R . 28 GBI ) H, Bt T
W2 ZARRIIMER, BRXLE IR BT GAAE, (B @ g5
HHIHTIRUE, A8 AT 14 E VR R e S B LA TR A (ERI T, SEE T I
WA A ERERAIE AT 18 I S R, O SCE TR BRI B s,
Z AN T AR SO AR PP 2, RURT RE IR S X i S ) R AR
A

@ FAMEXS e RE X AEM]. B WLREEHREL, 2013: 196.
@ [EIZfE - W, 5= SRS —— AR RS 0. BlF R bt AN - 30 - =
BRI, 2009: 1.



@Hie

Z. HARINKEGR

(—) ESMIFFEBR

[ A R R DT 0 SCREBE ) % 35 T2 DAy - 91 (JRBIRFE X
SitFRRY , EERTHEE T MR SUERSZ T, MR, ~Aa
PIAsL SE bk AF AR MR RN . AL FSCfesny. By - BIR-TK
ARF PR ORZEIGHEPE ) 208 IR T RYIRTE . e IRBESCe . AR 05 1XH
FERES ST AT EIRE . RY - BURURSRR (BB 8 R
TAEY —BLAESCRIESN, ZBL 1A ) sk i) 2738 AN [R] B A X i S R P
ERIBFSE. FUIREN - 15 el r (B% 5L X% A — R A E R i T A A
TR AL, X AR E A BB A A R BLEAE T SR EIR . HAEE T
K - B Rl EN— MR EE PO B G K R 1, iR 2 D
L RE X 5% AR AR FUBE S SRR PRHY, A5 Z V2 AR I DA S AR
SABFARM G RIRPE,  TRZ ™14

BeAh, BB ELANRY (CBOM . BOR 5 SC——B2 TR ) WILATTRAYIE
I, ESHIESR TR ER SCEIL . SCIOULMIELE, 7245 RERS 1A 2 21| % 48
FERMARIER L, 7350, BT RUAR, XAFEHRLSLUEEE YR, 15X
T AR, BRI W EEEZ T4, BWRA T R SR AR
ANUDRGORL. BTHL - AR L amE D) CHATSMIE) R EREFHER - B
THRIBANE A H 1995 2 2000 4FR/NKIRTE . MATRITHEW X 1T Z 076,
Hb il BOCEES ERMAR . SERERSOR SR e Rk
EORFEMNZIY | B TR INME . K S 2R R, EUE TR A
SAEEA GPERTHE A A TTERIE P B R . FER - B se i AR AR - Fif
FAELAIMEE Y (LR AR ) WSS T 1% A 2B, W e AR T/
ZIMIPEIE, SCTORTE ARG, X AEAY T BEREE I, AR
TR,

] S B AR S T AR S PR RS . R RS S P51, T
XF“HRIIARS” BRSNS RD, A B EAE: B RE IR e
PRBIESE.  “BRIIXAR” 5 ASCE SR RIS, 1 WIS M Blie4E 5
KA HAL ZAR GV S5 D51

1 MBS BRI TS

FAZCIR G A8 WA IR ELR - B Sais KA AR« B p5 B
AEE ) (R REY , SCEIACN WIS 5 2R =4, BN



@Hie

2 LI RER . R IR Z AR AN R T L e RO TR S5 A Y [e]
VB CHUIRAET ER AR REIE . OSBRI ER, 2
ANGT BRI AP F I PR 8 T, BRI B R E R RGO . [FIHE
B PEANGXH, B RUE” o — o Hofdh B, anRgIAE] . SO KA R
il R4

Stathis Gourgouris [ { 2 fl4g - % LA XA Y (The Late Style of Edward
Said) —3CINHTAERE S MUK WIRE, 2l T B EESZ B T
X B Uity SR ) 4 B P () A0 5, (B SCAE M AAS [ 5 R B S B T SR ) FE TR
Pi. 7 CTEAEE B R S BRI SRR A TR BT g 2 5 SRR B8 X
k7 BB, HBAEEEE S T AR MR SRS A—— e A,
VEZ IR b7 SR SO 2l 1 R S s A e | SO A AR 3 15 7 —
T, S EE AR M XS & — R Rk BT 2, R R

Fawwaz Traboulsi [t 3CE (S5 XIER A XAEY  (On Said’s Late Style) @,
W RE B AR B XS Be 5 R ARy = IR I T R, Rt
X AELE R T — P a0 it AR SR RIAU) 5% B R MR BE SR i B ik, i
TE eI AR ) H i SR SRS 27 SO B TR i s 5 55 o LA 7 R
WA, VEEAAR B AR QRIS ) C R KRB R MR CRVETT)
Beml T CBSIE O (MRI) . VEREIERARH R XURE T SRR b SCRERGE AR A A
MR LIPS, AR

R. Radhakrishnan 75 HZE A (5% (AR HL) (A Said Dictionary) ®— 43R 3
TEE (style) , VEEIN IS —TRTERE ARG 1E b A3 E EEAEN, B%
X KSR RS ik, WIFRh « SUR2E” BFERY—A90 3. TER UAE
BT, KIS —FEEE, M=, B R XA 502
AR SE T AR SR, XSS EE X R AT AL IRA . RGP 5™ A
1) BRI XS BES AR Z R, HENTEARNS Mg A7, XfEa
T BRI XA SEIAS B N

2. WA RS 185 ST SR RERBFST

W AR 5 N SC A SR RIRAOBIFFE 22847 Lecia Rosenthal 5 (£ AL

F M RAR ZIH]) - (Between Humanism and Late Style) , {FE NN LAEE

@ LR - BT Sads KRy, BHZR « BISTORDE. Siep® s, FErfkik. BPRORA G, 2020: 168.

@ Ferial Ghazoul. Edward Said and Critical Decolonization[M]. Cairo:The American University in Cairo Press,
2007:37.

(® Adania Shibli. 4 Journey of Ideas Across In Dialog with Edward Said[M]. New York: Haus der Kulturen der
Welt, 2014.

@ R. Radhakrishnan. 4 Said Dictionary[M]. New York: Wiley-Blackwell, 2012.

4



@Hie

BUEHTE XANSCE L, FFHXASCE I T SR G IR, HE RS %
Wk TR 29 W KUE" BOE . MR < MRS A A —
SEHRA S, 7 TPal Ahluwalia 51 B RS R flide - 5% U8 A SC 3
XY (On Late Style: Edward Said’ s Humanism) ®— 30 % AR A SCTE T
TARHEPERD “BR XM BE AT TRAR B R, FHE & T B AEX PB4 N
SCE SRR SR, B CBRIIXUAE 5SSO RIS W] AR
B SRR N S SRR FRATTHEAR “ I XA I— DA, (Hag X e s EfR
ZHLERE TSR N, BADHIE K B XS DA “ IR XURE AT S
FEXIKER.

SAMPESE R Y BRI A% 18

RFp= AR WA XS 12 T PRS2 BB A 98 BUR £ 286 Matthew
Shipe # {<iIBIZ 4 R>5 “Wi it XA BIBLE Y (Exit Ghost and the Politics of “Late
Style”) @, VEEWNEE B WIS iR B /Mt GRYZ R )
AT — A mIA, A BT e B D W B R I ARG S R
A AR BOGEWR. #At, 847 James Quandt 51 (1k-5 7 + Xik/K
—— = ARG B RS IR AL RERY  (Godard — Said Late Style and Covert
Associations) , VYEETESCEPHIE:  “M5" LS QRIS ) tridi] 2
i, ESBBS—EARE: -85 - XK. 7 CHE R SAET P25
JIT A 328 AR 22 05 R N A [ AN A, . SCOXURA R . ) s ARORS g ikt 0 S50 )
FEIE T IRAR B RGR IR . VR 20 T ROA/RIAE TR LIS 2, A BB
FRRA I WXL ik, BRI, B2 X AER “HUHXE” BIS R TR
DAV HIT &SR . AL, Bk n] AR A5, iZ30e A IR 2
PE.

4.0 Z VR BRI XS EHEST

b= XAV R 200 “B S SIS ARE, KT ZiE Bl xig” 1)
RIS ERIRAZ SN . X L 98 T2 Jeffrey Swinkin ) ¢ I IAHIE
e XRTZ 9y U 2 28 g 0 it BE ) ( The Middle Style/Late Style
Dialectic :Problematizing Adorno’ s Theory of Beethoven) , YEEfmiktg i “F
Z e e VL2250 Tt XSG ARAR I DX @, ot By 22 3 ik b — ok B

(D Adel Iskandar, Hakem Rustom. Edward Said - A Legacy of Emancipation and Representation[M]. Berkeley:
University of California Press, 2010.

© Ranjan Ghosh. Edward Said and the Literary, Social, and Political World[M]. London:Routledge, 2009.

(® Matthew Shipe, Exit Ghost and the Politics of “Late Style’[J]. Philip Roth Studies, 2009.

@ Adania Shibli. 4 Journey of Ideas Across In Dialog with Edward Said[M]. Haus der Kulturen der Welt, 2014.

® leffrey Swinkin. The Middle Style/Late Style Dialectic : Problematizing Adorno’s Theory of Beethoven]J].

5



@Hie

TRSE, ARG T N5 RN R X R B B, T
A HHRALK X A . Mathiieu E.Courville B3  “VERNEXAILE” BT
W XIS Z 35S 2E XK Y  (“The Essay as Forni’of Resistance: On the
Essayistic Spirit in Said and Adorno) YHil\K “iIB%E> B—FhEG . JEESLMEH
. AERZ I CAEBERIXMSUR AT SR, SEZK B S AL R BA A AT
SRR R AR, A, XM ERR B FEE:, il a g —MAEERN 1S
JEORFIA B OB, AT iR R B R SOk, i
A 1 AR R AP Z VR PP ST, A7 BT3RS [R] i B2 HE ok PR
XS] MRS

(—) EABFFTELR

20 fieag 90 AFARHIIY, B XAERY JETH R BEHEA P E S, 22 E AN AR
JRZ R, MO EARFR ORI A, 90 4R, B SAERIT I A K
HgE. XK. BT AP KIE. )97, BREEIA. RRERE. £ EEIIL
B AR AEE . AT THE B SR fe il R 32 SO P i il ok, AR FEA T IS
73 R SR R R e RIS s 1 B LR SR
SN, HIE T BRSO AR R R P 30, ZEA 21tk [N AG
B BRI AR SR iRk HopdURtRY RS - B2 - B =L
B TR B AR D SCEAR, IO, [ PN R SR 5 i AT i e v
T ZHRASE T 2003 4F 10 AT i R ERE R Coe SR, #%
HFESHC T (AR A——F= B RMZ) (AR TIR) (FRTTE) (M
BRIl 2 O e B ER ) (CHER - SOA - PR QRIS —— A i
HARGICEY . B, BRTEHERTEN, BRERASCE G, B, i
Pt PR 2 EEBE T IR — KB OF A Bk, R % A EHE i A st adt
ABITHINGRA . AmrEr L.

[ A KT B RE RIS Y BT B AR IR A IR e . R T ASCEX.
TSI PR S LA DT, IR BIETE RS S GBI XU )
RS 153 E)2A FHOIGE S 1 G TE, 18 B B EA: a0 A T2 e S iy B Bdatt
PR, (BRI D, B R ZEIA AR R B S GRIIYAU% )
AP LAL “WRIXAE” BT e I SC Bk Az ], IRA RS AT AT

New York: The Journal of Musicology, 2013.
(D Mathiieu E. Courville. Edward Saids Rhetoric of the Secular{M]. New York: Continuum International
publishing group, 2010.

6



@Hie

1 MBS BRI TS

eI Y B FiAEE R S, <23 E Rt & 32 1 3G (il
R PR T ) I SR B —— = SAE<i MU XUA> ) X HIEA T2, 1k, SO
207 BE A IR BB E A TRFIE R, A BE ST E GRS )
B 7R RN A A AR, A E S AT H A ARG B S R A SRR S A
THA, S TS IR AR AT B T —RiHE AR HIR, AEEM
B A RF AR 1 NS %, AR SCEERY “ 2R 75 32307 A B0 AU
HOE Z A A] AE R — oRUR Y, anRIERTE B/ IR R M e 7,
WAJGHF R “—RARIERA R e~ Y. R, MREE WIS 2
b AT PO L SR A — A BUCHES,  “WRIIXUE " DABR B ) SO P 7
ORGSR TR, R HAU R SRR — TR L . AR S Ay B X
R RIS TR TR A K “ W XA 5 AR 56 28 A8 SO S B R
HINZR.

W AR SCE (AR — R PP R BRI A% ——7% AT B AR
DUMISESE WU R RIS ), B e e 308 IR i E i, B*
SCPERIE B RABLEREE SRR AT, (R PSR E E AT G AT
ARG, HRAEE Rk 1B S IR AR BTETE e, R S T =2
ARRK, M1 ACEE SRS B SMERA R, AR EREA A
SOBERS, [BABITARE B SRR BARREAEAA, SCBL T ZARME, K52
MRS RPETRES, (RN “BRBIXAE 2 “—Fprsbim A r) ey, 2
CARFEMIET NGRSk, RPlmIET- il ZARLHER B R .
PRI BRI ST SRR IR R AR, WA ST A R R

AR GEFE SR WX RS IR S A BTRRIE ) OM I AU
THEOE LS BUE ., AR EES RO, DAL e S B
MM S O B 5 S8 I AU B RN, BefEE AR SR I
WIXHE” 2l A SR — R R, (HOX AR 20 0% AR AR ™ 1RiE, 2
— R RATHIBESESCARY I RS . WIS BN S S PP S e oy T
MBS, e E ] AR M v B OSBRSS E R A .

SCFHMBRZER) (MR B A = @ I fL———> 20 a2 pi 75 SCEAE
AREHPALY C—3CHREITE 20 HHLPE) SCEMITL b, BRI 2—4

@ FIEBE. B S TR () IOk R 3 ——is2 % SO IRt XU Yy (7], 3K, 2009(10).

@ AR, VEN—FE SR Il X 5% SCAENT B AR DA 2524 WUk ¢ R I S]] PG T
KRGS RHER), 2010(02).

@ AR RS BRI RS AR IR S A TURAE L], BERIRHE RS R G2 B2ER),  2014(04).

@ T, BR4E CBRIRAET BRISHY = BIEFL—— > 20 RV SCEHOPARIERG R AS[T]. B K22 IR

7



PLEAB AR SRR TS, AW RSB —FEHNE.
B RRERE4E, B : https://d. book118. com/41511132314
3011300



https://d.book118.com/415111323143011300
https://d.book118.com/415111323143011300

