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Abstract

Abstract

E.Annie Proulx's creation has a broad vision and unique style. She is good at
showing the little people involved in the current of The Times, and pays attention to the
fate of the marginal people. Based on American reality and personal experience,
immigrants and identity have always been important issues in Proulx's novels. This
dissertation takes the immigrant identity in Proulx's novels as the research object.
Through a careful interpretation of the text, combined with the theories of identity
power and other theories, this dissertation discusses the causes of the immigration
identity problem and the methods to solve it, so as to grasp the realistic implication
behind the immigration identity and Proulx's humanistic care consciousness.

In Annie Proulx's novels, immigrants are affected by many realistic factors, and the
problem of identity anxiety is prominent. In the living space, immigrants are affected by
the concepts of race and class, and often become marginalized people in the society.
Their immigration status is discriminated against. Among them, the living situation of
female immigrants is more difficult, and the physiological and safety needs of
immigrants are difficult to be guaranteed; In the family ethic environment, the loss of
ethics and morals among relatives and the breakdown and disorder of marriage
relationship lead to the lack of security and belonging of immigrants; In the social and
cultural environment, immigrants become waifs and strays between two cultures.
Rootlessness and aphasia aggravate the anxiety of immigrants' otherness. At the same
time, power relationship plays an important role in immigrant identity. Immigrants are
both object and subject of power discipline. On the one hand, the mainstream culture
aims to train the souls and wills of marginal immigrants through the discipline of their
discourse power and body, so as to promote their understanding of American identity.
On the other hand, immigrants use their power to suppress the more vulnerable
indigenous groups, take advantage of their superior status to frantically occupy the
living space of indigenous people, destroy their culture, forcing them to participate in
the social and cultural activities of white immigrants, and try to discipline indigenous
people spiritually. In addition, the resistance of indigenous groups to power is also
noteworthy. After the loss of identity and the ordeal of reality, immigrants find a way

out again and begin to construct a new identity for themselves. In identity construction,
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Abstract

immigrants mainly show two tendencies: one-way construction and mixed construction.
In one-way construction, immigrants are often forced by external social pressure to
abandon the mother culture, pursue the Americanization of self-image and intentionally
dilute the identity of others. In the mixed construction, immigrants occupy a dominant
position, actively seek self-identity, and promote the interaction and integration between
cultures. The display of immigrant identity in Proulx's novels has profound practical
implications. The immigrants described by Proulx are only the epitome of the groups
involved in the tide of The Times. Under the invasion of modern civilization, the
western region of the United States and the cowboy group are also faced with the
dilemma of identity change. At the same time, in the face of the changing global status
quo, how should individuals involved in the trend of The Times view the change of
identity? This is a common problem facing mankind, and deserves deep consideration
by all.

Proulx's concern about immigrants status is that she intentionally transcends the
limitations of ethnic culture and other factors on individuals, tries to put the attention of
being pillaged by politics, economy and other factors back on people themselves, and
pays attention to the living conditions and spiritual conditions of individuals trapped in
regional cultural changes, and emphasize the importance of adhering to the

development of cultural diversity.

Keywords: E.Annie Proulx; Immigrant; Identity; Power and discipline
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