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fil: How much is the shirt?
A.£19.15. B. £9.18. C. £9.15.
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1. What are the speakers mainly talking about?
A. A film. B. A novel. C. The man’s paper.
2. What is the probable relationship between the speakers?
A. Husband and wife. B. Driver and passenger. C. Professor and student.
3. Where does the conversation most probably take place?
A. On the phone. B. In the hospital. C. At the train station.
4. How does the woman sound?
A. Curious. B. Disappointed. C. Worried.
5. Why does the man have to cancel the meeting?
A. The materials aren’t ready.
B. He'll go on a business trip.

C. He’ll leave Shanghai.
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6. What is the weather like now?

A. Rainy. B. Windy. C. Sunny.

7. What will the speakers do in the afternoon?

A. Stay at home. B. Go for a swim. C. Go to the cinema.
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8. What does the woman think of reading?

A. Enjoyable. B. Boring. C. Difficult.

9. What does the man usually do in his spare time?

A. He reads books. B. He plays tennis. C. He plays basketball.
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10. How did the woman get the house rental information?

A. From the newspaper. B. Through her friend. C. From the Internet.

11. What can be learned about the apartment?

A. It is in the rural area.

B. The fridge works well.

C. It will be repainted in a month.

12. How much will the woman pay for the apartment weekly?

A.$150. B. $135. C. $120.
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13. What does a traditional Thanksgiving dinner include?

A. Fish. B. Beef. C. Fruit.

14. What day is it today?

A. Tuesday. B. Wednesday. C. Thursday.

15. What is Lucas going to do on Thanksgiving night?

A. Hold a party for his mother.

B. Watch a match on TV.




C. Go to the sports ground.
16. What will the woman bring to Lucas’ place?
A. Some food. B. Some drinks. C. Some flowers.
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17. What do we know about the hotels in Byron Bay?
A. They are modern. B. They are cost-effective. C. They offer the best service.
18. What can people enjoy at Modern Eco Cabin?
A. Delicious food. B. Connection to the Internet. C. Interaction with wildlife.
19. What can people do in the morning at Birdsong Hideaway?
A. Have a cup of coffee.
B. Take a walk in the rainforest.
C. Appreciate the sunrise from bed.
20. Which hotel has a view of a valley?
A. Modern Eco Cabin. B. Birdsong Hideaway. C. Emperor Glamping.
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Tower Poetry Summer Schools

About the summer schools

Young poets between 18 — 23 years old are invited every two years to apply for the Tower Poetry
residential summer school, which takes place in Oxford. The program can offer a chance to develop their own
poetic voice through a series of exciting and challenging workshops run by two famous poets during the week. All
the fees will be paid for by Tower Poetry, except travel costs.

The Tower Poetry Competition is held every year, with students between 16 — 18 years of age challenged to
write a poem. The top three winners will automatically be offered places on the summer school following their
18th birthday.

Summer School 2024

The 2024 Tower Poetry Summer School will take place on 21 — 27 August, 2024. This year’s professors

will be the well-known poets Helen Mort and André Naffis-Sahely and we will have readings from the wonderful




John Clegg and Isabel Galleymore.

If you would like to apply for a place on the Summer School, please send the following to
tower.poetry@chch.ox.ac.uk:

A short cover letter telling us about yourself and explaining why you would like to take part in the Summer
School.

Four or five poems you have written — Applicants to the residential summer school are accepted on the basis
of your written works.

The deadline for applications is Tuesday, 30 May, 2024.

To be qualified for the Tower Poetry Summer School, you must be no younger than 18 years old, and no
older than 23 years old, by August 21, 2024. If you have any questions, please don’t hesitate to contact Megan,
the Tower Poetry Administrator: tower.poetry@chch.ox.ac.uk.

1. What can we know about the Tower Poetry residential summer school?
A. It is organized yearly.

B It lasts for the whole summer vacation.

C. It offers free accommodations and travel.
D. It is open to young poets of a certain age range.
2. What can participants do during the 2024 Tower Poetry Summer School?
A. Celebrate their 18th birthday. B. Attend lectures by famous poets.
C. Share their poems with John Clegg. D. Join in the Tower Poetry Competition.
3. Which of the following can lead to disqualification for the Tower Poetry Summer School?
A. Being younger than 18 years old.
B. Making the submission on May 29, 2024.
C. Being the second-place holder in the poetry competition.
D. Submitting five poems that you’ve created originally.
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Craig Foster was diving off the southern-most tip of Africa when he saw her — an octopus (% ff) hiding
under shells and stones. Attracted, he began following this incredibly shy creature, trying to prove he wasn’t an
enemy by staying very still in her presence. For weeks she escaped him: hiding in her cave, masking herself, or
pushing her liquid body into the nearest crack. And then, after 26 days, she reached out and touched him.

Foster was able to have intimate (3% %% f]) moments of this octopus’ short life by spending up to two hours
following her every day for a year. Foster said if you gained the trust of an animal over a period of months, it
would actually ignore you to a certain degree, carry on with its normal life and allow you to step inside its secret
world.

The most powerful moment for Foster was when she allowed him to follow her on a hunt. It was not like
arriving upon a hunting scene in a Jeep on land. In the water it was intimate. When she chose to let him go into
her world, it was a very, very special moment of not just being accepted, but that his presence to her also felt
natural, like he belonged in that space with her.

Foster has spent the last ten years diving to relieve his depression. Putting himself in this underwater world

has calmed his mind. Over the years, other animals also have reached out to make contact, including otters,




whales, cuttlefish and even sharks. But nothing has compared to his “once-in-a-lifetime” bond with the octopus.




Foster says the greatest lesson she taught him is that humans are part of the natural world around us, and not

simply visitors. Our role in the natural world is the most precious gift we have been given.
4. How did Craig Foster deal with the octopus?
A. By protecting her from enemies. B. By controlling her moving range.
C. By keeping observing her quietly. D. By feeding her with her favorite food.
5. Which word can best describe Craig Foster?
A. Ambitious. B. Cooperative. C. Patient. D. Energetic.
6. What can be learned about the octopus according to the text?
A. She was the only animal that contacted Foster.
B. She got used to the presence of Foster gradually.
C. She regarded Foster as the most experienced hunter.
D. She paid no attention to Foster throughout the contact.
7. What is the purpose of Craig Foster’s years of diving?
A. To deal with his mental problem.
B. To reach out to make contact with ocean animals.
C. To explore the secret of the creatures under the water.
D. To look for his once-in-a-lifetime bond with the octopus.
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In the heart of Brixton, at the Ritzy cinema, a new kind of horror film was shown just before World Water
Day. Black Samphire, a film packed with the realities of environmental degradation, takes a deep dive into the
terrifying water pollution. Its premiere (5 #) location, miles away from the natural settings, emphasizes the
universal impact of this issue.

Set against the background of West Sussex’s scenic yet troubled waters, the film introduces audiences to a
modern-day monster (4 far more threatening than fiction: the serious reality of Britain’s water pollution. Co-
founders Cathy Wippell and Joseph Archer designs a story that transforms abstract environmental threats into a
visible horror of pollution.

A keen open-water swimmer, Wippell — who is both the co-star and author of the film — was inspired to
write the film after stretches of water she was once able to swim in in her home county were closed off due to
rising water pollution level. She highlights the dangers beneath the surface of Britain’s rivers. The urgency of the
message could not be clearer.

Beyond its storyline, Black Samphire includes sustainability in its production. From beach clean-ups to a
powerful green policy, every aspect of the film was tailored to minimize environmental impact. The commitment
extended to dietary choices, with over 160 home-baked flapjacks replacing the usual plastic-wrapped snacks, and
a practice of reusing and recycling props (J& £) and set pieces.

Despite its brief runtime, the film deeply addresses the pressing issue of pollution in British waters, a crisis




underscored by Environment Agency data. In partnership with River Action UK, Black Samphire seeks to
take action among policymakers, industries, and the public.

Black Samphire is more than just a film; it’s a fighting cry for environmental settlement and a reminder of
the horrors we face if we continue to ignore the trouble of our planet’s lifeblood. It challenges us to look beyond
the surface and face the monster we’ve created.

8. What is Black Samphire mainly about?
A. A warning of water pollution. B. The beauty of West Sussex.
C. Environmental protection measures. D. Environmental threats to the city life.
9. What inspired Wippell to write the story?
A. Her personal experience. B. Her partner’s encouragement.
C. The economy in her hometown. D. The joy of swimming in rivers.
10. What is the priority in the film production?
A. Dietary choice. B. Film props.
C. Committed actors. D. Environmental protection.
11. Where does the text probably come from?
A. A hit novel. B. A film review.
C. An environmental report. D. A movie advertisement.
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In recent years, the term “awesome” has become overused and common in popular culture—frequently as an
adjective to describe a really enjoyable experience. As a result, its meaning and scope have been downsized.

Awe can mean many things, but we know it when we truly feel it. It is a sense of being in the presence of
something so vast that it goes beyond our understanding of the world. Being in the middle of a forest of ancient
giant redwoods, appreciating the images of deep space transmitted from the telescope, and enjoying a passionate
live performance by your favorite musician/band are all experiences that can cause the emotion of awe.

Like contentment, love, and joy, awe is essential to our mental well-being. It has the potential to activate the
calming effects of the parasympathetic (|32 &2 (1)) division of the autonomic nervous system and stimulate
the release of oxytocin, the chemical that promotes trust and bonding. Consequently, intentionally cultivating
awe-inspiring experiences is a way for people to better deal with stress.

Moreover, the psychological benefits of awe extend specifically to the quality of our internal self-talk. Many

of us have a critical inner voice consistently telling us that we’re not good enough, often in a variety of ways—not
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