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ABSTRACT

ABSTRACT

Messiaen is a famous French musician in the 20th century. His works in the
fields of symphony, chamber music, vocal music, organ and piano have an
important influence on contemporary music. As a composer, pianist and
ornithologist, Messiaen transformed the sounds of bird calls to the audience
through the piano. Among Messiaen's musical works, the piano suite"Birdsong"
can be called a classic. The entire work consists of 13 pieces of music named
after birds, among which"Wood Pipit" is the sixth song in "Bird Song
Collection".

This article will conduct an in-depth study of this work through three
chapters. The first chapter explains Messiaen's life and the creative background
of "Birds", including Messiaen's childhood background, musicians who had a
profound influence on music creation, Messiaen's piano works and the singing
of birds on the piano. The creative experience on This work is an in-depth study
of the speed, dynamics, rthythm, timbre and pedals, hoping to inspire and help
music learners in their performance.

Keywords: Olivier Messiaen; Catalogue d'oiseaux - Le Loriot; Musical

characteristics; Performance interpretation
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