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Chapter One Introduction

Chapter One Introduction

1.1 Task description

Entrusted by Hunan Quanfei Study Abroad Consulting Service Co.,Ltd, the
author was invited to serve as an interpreter for an online lecture delivered by
Professor Agatha Brenica Ilagan. There were 12 Chinese PhD students from Art
Education major in this class. The lecture was mainly about the art elements and art
principles of art works as well as how art principles were applied when appreciating
and criticizing a piece of art work. After the professor finished the lecture, the
students were required to appreciate their favorite art works from critical
perspectives as an assignment and they were asked to present their assignment in
the next lecture. The role of the interpreter here was a bridge for the students to
understand the content of the lecture as well as the requirements needed for this class
so that the students could finish their assignment successfully and efficiently. Art-
themed lectures are normally with simple logic, objective, clear and plain language.
However, as the interpreter has virtually zero background of arts, thus this

interpreting task was very challenging.

1.2 Significance of the report

A survey of interpretation studies at home and abroad shows that most of them
involve the fields of law, economy, science and technology, and so on. There are
few translation studies on culture, especially art and painting. Moreover, in many
interpretation studies, there is even fewer practical analysis on speakers with Asian
accent, so this report has certain practical significance.

From the academic point of view, the content of this interpretating practice is
related to the field of art. The practice report analyzes and lists the expression and
translation of basic artistic words, which provides a blueprint for interpretation

practice in related fields.
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From the practical perspective, this report combines Gile’s effort model with
interpretation practice. Under the guidance of this theory, the root causes of
problems are more accurately identified and corresponding correction strategies are
proposed, which is conducive to guiding practice. On the other hand, the speaker of
this course is a Filipino professor, who is not a native English speaker. The author
starts from this lecturer and finds some relevant solutions to the problems brought
about by the speaker’s accent, hoping to provide certain reference for future

interpreters who will interpret for speakers with Asian accent.
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Chapter Two Interpreting process
2.1 Pre-interpreting preparation

Preparation before interpreting is of great significance for interpreters. Be fully
prepared before interpreting ensures interpreters a quality output when interpreting
because relevant preparation not only equips interpreters with knowledge related to
the given field but also reduces interpreters’ mental stress when they are well-
prepared. Preparation also includes anticipation. According to Gile, there are two
types of anticipation, the linguistic anticipation and the extralinguistic anticipation.
The linguistic one is closely related to the knowledge an interpreter has within the
specific language (English in the author’s case), which may include grammar,
expressions and other linguistic rules. The extralinguistic one however, is the
knowledge or information beyond language, such as the background information,
conference agenda, the topic, the speaker’s background, the audience, so on and so
forth. Gile attached great importance to preparatory work. According to Gile (Gile,
2009), interpreters improve their capacity for anticipation, which lowers the amount
of processing power needed for their listening and analysis efforts and, occasionally,
their production efforts. In that instance, more efforts might be set aside for
allocating efforts. Thus, it is crucial for interpreters to undergo proper linguistic and
extralinguistic training. As soon as the author received the interpreting task, she
divided the preparation work into three parts: getting familiar with the content
(including collecting topic related terminologies) and getting familiar with the
accent of the speaker as well as getting familiar with the online platform zoom in
order to better finish the task.

1) Content and terminologies

The PowerPoint of the lecture was sent to the author on 30th June ( a day before

the lecture). The PowerPoint has altogether 87 slides. In such limited period of time,
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the author didn’t attempt to find related articles or papers. Moreover, it was
unknown to the author that who would deliver this lecture. Therefore, the most
important pre-translation preparation was just to get familiar with the slides
especially some terminologies, so the author listed out a table of terminologies in
advance. In addition, the topic of the assigned task was art elements and art
principles, the author also searched online for topic-related videos in order to get
herself more familiar with a field that she never touched before.

2) Accent

According to Gile (1995), there are three Efforts in the Processing Capacity,
which are the Listening and Analysis Effort, the Production Effort and the Memory
Effort. Therefore, dealing with the accent of the speaker will undoubtedly result in
bad comprehension of the source language, more efforts are assigned to the
Listening and Analysis Effort and thus leaves less capacity for the other two
requirements, which are Memory Effort and Production Effort. In light of this,
problems occur. Interpreters who suffer from unfamiliarity with the accent from the
source language do poorly in their interpreting performance. So preparation of the
accent is necessary for interpreting performances.

The author was told that the lecture would be delivered by a Filipino speaker.
Without knowing any more information about the speaker, the author had to search
online about the Filipino English in an effort to get herself familiar with the accent.

3) Zoom functions

Despite the fact that the author had previously utilized Zoom to attend lectures
and meetings, the author had never before provided CI service via Zoom. The author
entered onto Zoom 15 minutes prior to the lesson to test all of the platform's features,
including the microphone, camera, sound volume, and most importantly, whether
the internet quality is reliable enough to conduct an online lecture without

experiencing any signal interruptions.



Chapter Two Interpreting process

2.2 On-site interpreting

The lecture was arranged at 19:00 via zoom links and lasted for about one and
a half hours. The interpreter logged in zoom about 15min before, waiting for the
professor and also to check whether the device worked well. During the lecture, the
speaker paused at each slides for interpreting and each segment was less than one
minute. At the beginning, the main topic of the lecture (art elements and art
principles) was introduced. Surprisingly, the professor had Chinese translation on
the slides but as it could be seen, some if not all of the Chinese translation was not
accurate, some were even incorrect. Without talking to the professor before, the
interpreter didn’t know that she was supposed to interpret slide by slide no matter
how much information the slide contained, so it was a bit confusing when the
speaker paused after saying only a few words. Without hearing any interpretation
from the interpreter, the speaker asked politely that it would be better if the course
could be interpreted slide by slide.

Fortunately, with the lecture going on and with the Chinese translation for
reference, the interpreter was gradually getting familiar with the translation flow,
the speaker accent, and knew exactly when to interpret. The speaker and the

interpreter cooperated pretty well with each other.
2.3 Post-interpreting evaluation

2.3.1 Self-assessment

Although the author was a bit nervous during the interpreting task, the whole
interpreting process went smoothly and both the interpreter and the speaker received
many thanks from the students. Many sent their comments on zoom chat box
expressing their appreciation for both the speaker and the interpreter. However,

there are still a lot of room for progress according to the interpreter’s interpretation.
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For example, the author used too many fillers such as “HS-4>, “&i” , “H”,
which made the interpreting sound less professional. What’s more, because of
inadequate preparation of the art field, there was some information omitted by the
interpreters. So in the author’s reflection, there are a few measures that can address
some common problems encountered by green interpreters. First of all,
communication with the speaker is needed if possible. Communications between the
speaker and the interpreter before the event will reassure both the speaker and the
interpreter. And also the interpreter could communicate with the speaker about how
the lecture would be delivered and when should the speaker pause for interpretation,
which would make both the lecture and the interpreting task go smoothly. Secondly,
the interpreter could ask the agency or the organizer for the needed material related
to the lecture as early as possible. Given enough time of preparation, the interpreting
quality and the accuracy of interpreting will be unquestionably improved.
Moreover, daily practice is a must for every interpreter as well as interpreting
majors. Practice makes perfect. Interpreters should practice not only the topics
interest them but also topics on other fields that may seem less fascinating. Apart
from that, it is also beneficial for interpreters to get themselves prepared with

different kinds of accented English.
2.3.2 Assessment from the client

Because it was the first time for the interpreter to cooperate with the speaker,
and also the interpreter had no access to contact the speaker before the class, the
speaker sometimes did not know when to pause during the class, which had some
impact on interpreting fluency as well as the whole delivery. After the class, the
interpreter did a survey on satisfaction and interpreting quality and asked the agent
to finish the survey so that the interpreter could gain some experience and feedbacks

for improvement. From the survey below, it can be seen that the client thinks that



Chapter Two Interpreting process

the interpreter performs well in fluency and communication skill but there is still

room for improvement in professional knowledge and interpreting ability. On the

whole, the client is very satisfied with the interpreting service provided.

Client Satisfaction Survey 7 /= LI &R

Fluency
WA

Mexcellent

[good

[laverage

[Inot good

[lpoor

Interpreting ability

HP3ERE S

[lexcellent

Mgood

[average

[Inot good

[poor

Communication
ability
AN

Mexcellent

Llgood

[laverage

[Inot good

Llpoor

Professional

knowledge
iR

Clexcellent

Mgood

[Javerage

[Inot good

Cpoor

Professional ethics

PlbE

Mexcellent

Llgood

[laverage

[Inot good

Llpoor

Satisfaction

=S
=53

Mexcellent

[Jgood

[Javerage

[Inot good

Clpoor

Table 2.3.2 Client Satisfaction Survey X R EHAER
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Chapter Three Theoretical Basis

3.1 An introduction to Gile’s Effort Model

In an effort to help interpreters understand the “difficulties of interpreting and
select appropriate strategies and tactics” (Gile, 1992:191), Daniel Gile proposed his
Effort Models. In fact, he discovered that both novice and seasoned interpreters
made mistakes and omissions not just in quick, information-rich, or highly technical
addresses, but also in slow, clear passages of speech that did not have any particular
barriers. In order to figure out the reasons behind all kinds of poor performances of
both green interpreters and seasoned interpreters, he developed the Effort Models.
There are mainly four efforts an interpreter faces, namely “ the Listening and
Analysis Effort (L), the Memory Effort (M), the Production Effort (P) as well as the
Coordination Effort (C)” (Gile, 1995:16). Interpreters should be able to find a
balance among these efforts in order to achieve quality interpreting performance.

In Gile’s masterpiece, Basic Concepts and Models of Interpretation and
Translation Training that was first published in 1995, there are mainly two
underlying basic ideas regarding the difficulties inherent to a given interpreting task:
“Interpreting requires some sort of mental energy that is only available in limited
supply. Second, “Interpreting takes up almost all of this mental energy, and
sometimes requires more than is available, at which times performance deteriorates”
(Gile, 1995:161).

In this part, Gile’s Effort Model of consecutive interpreting would be mainly
discussed and analyzed. The dynamic process of consecutive interpreting involves
listening to speech in the source language, processing information, taking notes, and
memorization all at once. Yet, the time and effort put into each portion by the
interpreters is not distributed fairly. Most often, an interpreter's uneven effort

distribution might result in interpretation mistakes like omissions or incorrectness.
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According to Gile’s Effort Model, consecutive interpretation can be broken down

into two phases: the speech production phase and the comprehension phase.
3.1.1 Comprehension phase

Gile’s Effort Model in the comprehension phase of CI is Interpreting =L + N
+ M + C (L = Listening and Analysis, N = Note-taking, M = Short-term Memory
operations, C = Coordination)

The first phase is the most essential part of consecutive interpreting, as with the
help of notes the production phase would be much less pressured. L is short for
Listening and Analysis, according to Gile, “Listening and Analysis Effort consists
of all comprehension-oriented operations, from the subconscious analysis of the
sound waves carrying the source-language speech which reach the interpreter's ears
through the identification of words to the final decisions about the 'meaning' of the
utterance. M is short for Short-term Memory operations, “It is associated with the
time between the moment it is heard and the moment it is written down (if it is
written down) or processed mentally and sent on to (long-term) memory” (Gile,
2009:164).

Gile also put forward the comprehension equation: C = KL + ELK + A (C =
Comprehension, KL = Knowledge of Language, ELK = Extralinguistic Knowledge,
A = Analysis)

Gile defined linguistic knowledge as being fluent in a specific language. It is a
capability to convey ideas through language and other symbols and to receive them. .
Extralinguistic knowledge refers to knowledge of beyond language, which often
includes encyclopedic knowledge as well as the background information of both the
event and the speaker A more tense analysis is required when the source-language
discourse deviates from generally recognized linguistic or cultural criteria. The

equation also suggests that comprehension improves with increased component
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levels.
3.1.2 Speech production phase

Gile’s Effort Model in the speech production phase of CI is Interpreting = Rem
+ Read + P (Rem = Remembering, Read = Note-reading, P = Production). The Rem
component, which differs from the Short-term M component in phase one, is the
collection of mental operations used to recall the sequential segments of the original
speech from long-term memory (Gile, 2009).

The procedures in the first phase form the foundation of note-reading. The
interpreter can remember more material and write more fluid phrases with the use
of thorough and logical notes. As a result, the demand on the coordination
component is lessened because the speaker is free to complete the three tasks at his

or her own pace and dedicate cognitive power to each.
3.1.3 Comprehension equation

According to the Effort Model, Gile further put forward the Comprehension
Equation, C = KL + ELK + A, that is, Comprehension (C) = Knowledge for
language (KL) + Extra-linguistic Knowledge (ELK) + Analysis (A). It can be
concluded from the equation that Knowledge for language (KL) and extra-linguistic
knowledge (ELK) constitute the main factors that affect the interpreter's
comprehension towards the source language. In addition, reasonable analysis of the
source language is also necessary. KL refers to the mastery of a language and the
ability to express it, including words, sentences, semantics and the regulation of
discourse. ELK refers to encyclopedic knowledge, topic-related knowledge,
contextual knowledge, experience and so on. Compared with KL, ELK covers a
wider range, including not only the pre-existing knowledge, but also the
contextually derived knowledge acquired from the text and situation. ELK is

sometimes referred to as background knowledge or non-linguistic knowledge.
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Analysis (A) refers to the process in which the interpreter processes the source

language in combination with KL and ELK.

3.2 Studies on art-themed text translation

3.2.1 International studies on art-themed text translation

The translators need to understand the characteristic of the original text before
translating, which the process might help translator gain more understanding about
the purpose of the text. In the 1970s, based on the equivalence theory Katharina
Reiss put forward text typology in accordance with the categorization of the three
functions of language by German linguist Karl Biihler. In Karl's work, he divided
the language functions into three categories: informative function; expressive
function and appellative function. Borrowing from Karl's method of classification,
Reiss connected the three functions to the text types or communication contexts in
which they are used, as well as to the associated language dimensions. She then
classified texts into four categories: informational texts, expressive texts, operative
texts, and audio-medial texts. Normally speaking, art-themed texts would be
categorized into expressive texts for its aesthetic language. However, it is not the
case with this art-themed online course since the speaker uses plain and simple
expressions. So according to the function of each text type, the text of this art-
themed speech belongs to informative type since it gives some information about

art elements and art principles.
3.2.2 Domestic studies on art-themed translation

At present, there are few domestic researches on the translation of art texts,
almost all of which focus on the category of art history and art theory. Foreign art
historians represented by Mr. Fan Jingzhong have translated a large number of

foreign art history works; The team led by Chang Ningsheng and Shen Yubing
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pioneered the translation work of modern and contemporary art studies. Professor
Shen Yubing (2010) also pointed out that the urgent task for China's art education
1s to accumulate basic literature, translate and introduce basic works of western art
theory and criticism in a systematic and in-depth way. It can be seen that Chinese
art education has an urgent need for the study of foreign art documents. However,
due to the lack of English reading and English-Chinese translation training, many
art scholars (especially those outside the major of art history theory) mostly use
materials translated into Chinese for their exploration of foreign art documents,
which, to a great extent, restricts the international exchange of art, which is a
problem that has kept bothering art scholars. Therefore, exploring the translation
strategies of art literature and art themed texts can not only lay a solid theoretical
foundation for literature translation teaching in art colleges, but also provide training
ideas for art scholars to independently engage in professional art-related literature

translation.

12
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Chapter Four Case Study

According to Gile’s effort model, comprehension phase of CI is Interpreting =
L +N+ M + C and in the speech production phase is Interpreting = Rem + Read +
P.

This chapter exemplifies some typical cases selected from recordings of the
interpreting practice and divides these cases into two categories in terms of the two
phases. All instances are discussed according to the formula of consecutive
interpreting by Gile. Therefore, this part includes challenges in comprehension
phase: listening and note-taking, and challenges in production phase: information

output.
4.1 Challenges in comprehension phase and solutions

According to Gile, “Listening and Analysis Effort is defined here as waves
carrying the source language speech which reach the interpreter’s ears, through the
identification of words to the final decisions about the ‘meaning’ of the utterance”
(Gile, 2009:162). Furthermore, the most important aspect of the comprehension
phase, listening and analysis determines the overall quality of the interpretation. As
is shown in the equation, listening, note-taking, and short-term memory are the basic
components in phase I. However, there are a lot of factors that will influence effort
allocation in each component which will directly impact production quality in phase

II. In this part, challenges the author confronted in phase I are included and analyzed.
4.1.1 Inadequacy of short-term memory

In consecutive interpreting, interpreters rely on both their brain memory and
note-taking Memory capacity is one of the most important working capacities.
Memory links the source message and the notes. Without allocating enough efforts

to M during listening but more efforts to note-taking, the difficulties in recalling
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source message will arise which will trigger interpreting failures. However, effort
allocation is not the only factor that could influence the interpreting output,
sometimes the speaker delivers long segments which contain a lot of information to
the point that the interpreter’s short-term memory is overloaded, that’s also when
interpreting failures happen. Below is an example of inadequacy of short memory.
Example 1
Speaker: So this beautiful picture is also an example of repetition. OK. Let’s

again take a look at the elements of arts. So we have here shapes, value, colors, and

lines and forms. Can I continue, Molly? And again these are principles of design.

Y ou must remember, these are the ways that artists use the elements of arts to create

good composition. So we have balance, contrast, emphasis, variety, unity or

harmony, proportion, rhythm, movement, pattern and repetition. So for your
assignment #2, you just need to find any work of art, painting or sculpture and
explain the elements of arts and principles of design applied in the art work. Just
like in the examples that I have given. So you need only 5 slides PPT form.

Interpreter: JJTLUXANE A RIVL L EE . BALATIAZ ] — T 2R
MrcE, AR, 4k, B, vt EMe, Bk 52 ZRFFHZ
ARICRKIATZEREER T AP X, 352855, B MR, K—
NEARME S, TR E T DGR, RS RREE R R ZARTCR M E AR Wit
JE, HI PPT # U5z, W% 5 5k PPT.

Improved version: FTUAX MR RINEMZELR . WAEKNMNEI—TE
AREgeER, HIR, Bt M, 2P aSE . I e 2Rt N, &
HiE SARFHH ERITTERKIATZAREMER T, A1l XFE. 9mif, 24
Ve, REpAPE, BB, TiZE. Shas . ERIREMEE . HTRESRIEL, #—1
SARNEM, ATLE I n] DUZRES, SRR R R i AR ST R M AR BT A
AR KRB RIGITAEE, H PPT ks hesd, HF%E 55K PPT.

In this example, the speaker delivered a long segment of speech, without a

14
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pause for interpreting including four elements of arts and 10 art design principles,
which cause an overload of the interpreter’s short-term memory. So there was some
information loss. When the speaker is listing a number of items, it is a big challenge
for both note-taking and short-term memory. Usually interpreters will resort to gist

interpreting when it comes to short-term overload.
4.1.2 Unfamiliar accent and terminologies

1) Unfamiliar accent

Daniel Gile (1995) also proposed that when the speaker has a strong accent, the
interpreter needs to have a stronger understanding ability, and stressed that the
accent problem will directly improve the requirements for the interpreter's listening
and analytical processing ability. Speaker with a strong accent, to some extent
increases the difficulty of listening and understanding for interpreters in the process
of interpretation, exacerbates the psychological burden, and eventually leads to
mistrals and misinterpretations. In this interpreting practice, the speaker is from the
Philippines, while her accent is mild, it is still sometimes difficult to catch the exact
words.

Example 2

Speaker: Ok. So why is arts-integration variable (valuable)? Here are the

answers to it. It addresses the multiple-intelligence, builds_literary (literacy) skills

across subjects, develops the whole child, engages community, encourages
culturally relevant curriculum as well as develops 21% century skills. It also
encourages students to be peer teachers. So it is a very powerful tool in
demonstrating understanding.

Interpreter: {4 & EAREBEH...... FIAE & . N A SR AGIREE? &
FRERE AL oHRe. RStk R, e FA XS 5 RN iR
ARSI BE RS R IRAE I R R [RIIN t  JiE 1 21 L pr i 4%
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o SRR G IR BB Ay FZENEI . L, e — et B AR 1 58
TA,

Improved version: At 4 ZARGEGRIEREE? FRAET, EREEHR
s AR Z o e WA FERI SO R IR R St X2
5K 21 AR RE . 2RSS & R IRIE WU A O [R1 2 /N2 . BRI,
B Mk B ) 5RO T .

Example 3

and

>%

Speaker: How would you feel about the painting if it was green or
overwhelmingly blue into the fred (instead of red) ?

Interpreter: 415X M ) /2 2 60 B A €6 R IR Rt 4] 2

Improved version: 15X MEH LR OEE E G, MALLE, VREEG
ALY

In these two examples, the speaker’s accent influenced the interpreter’s

listening, thus directly affecting the interpreting quality. In example 1, the speaker
pronounced the word “valuable” as “variable”, which caused the efforts allocated to
listening to increase, leaving less available capacity to process information, thus
some obvious pauses and filler words occurred. What’s more, “literacy skills” was
misheard as “literary skills” by the interpreter. The formeris “ AL fE”, while the
latter is “3C AL 2K 77> which is completely different from each other.

However, in example 2, “instead of red” were pronounced like “into the red”
by the speaker which did not make any sense in the sentence. Failure of catching the
speaker’s words resulted in information loss.

2) Unfamiliar terminologies

In Effort Model, Gile further put forward the Comprehension Equation, C =
KL + ELK + A, that is, Comprehension (C) = Knowledge for Language (KL) +
Extra-Linguistic Knowledge (ELK) + Analysis (A). It can be concluded from the

equation that knowledge for language (KL) and extra-linguistic knowledge (ELK)
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constitute the main factors that affect the interpreter’s comprehension towards the
source language. In addition, reasonable analysis of the source language is also
necessary. KL refers to the mastery of a language and the ability to express it,
including words, sentences, semantics and the regulation of discourse. ELK refers
to encyclopedic knowledge, topic-related knowledge, contextual knowledge,
experience and so on. In author’s task, terminologies of the art field are extra-
linguistic knowledge (ELK) since the author has nearly zero art-related background.
In a lot of situations, insufficient topic-related knowledge can cause failure to
interpreting accuracy. In the following examples, because of lack of art-related
knowledge, the author failed to interpret the source language accurately.

Example 4

Speaker: So let’s talk about value. When we talk of value, it is the lightness or
darkness of a color. Value makes objects appear more real because imitates natural

light._ When showing value in a work of art, you will need a light source. A light

source is a place where the light comes from.

Interpreter: 734t — iRl MMAMEARE RGO, XMES
IR EERE AL ProERA TR ZRE i, FRATHZE AR b
PR E BT .

Improved version: J4 55—l & WINEE . WG B2 48 12 B 1R
B o RS b YMARE R OR BN E S . FRANT TR EEE S EORAR I th ZIRAE
(IS . BRI R OG 2 R K T 1] .

Example 5

Speaker: So there are three primary colors. These are RED, YELLOW, and

BLUE. These colors are primary for two reasons: they can’t be mixed to be made

and they can make all the colors in the color wheel.

Interpreter: A —F EEPZIE, BENELAE. BHEMEG, fhflgEE

T €8 1 J55 R BT DA At AT ] A e e Vi 15 280 (H AT DAt iad Vi 52X 6 32 S
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75 2 HAR B B

Improved version: A =50, 5l s ., BHEMEGA. EIITPRIE
JREAPANIRRE: —EX=MEBIEAREERSSE, 2 hiEdiEax
=R A R TR A

Example 6

Speaker: OK. So let’s take a look at colors. So color can add interest and
reality to art work. The use of 12 step color wheel will help us understand color

more effectively. When light is reflected through a prism, colors can be seen. These

colors are: Red, Yellow, Orange, Green, Indigo, Blue and Violet. That’s why when

I was learning this I used the anagram: ROY G BIV.

Interpreter: | — M2 EE . BE ] DUOATRATTH ZIAR i 38 D vk A 5 5k
& FRATAT DA 12 (8 RA R BRI . 004 i, B 3 —Le B
0, XEFIE ) A0, . B, SO, R, OMmED. AR
O X LR /R 5t 7T AU ROY G BIV SKid, KIA'E & AR S B i) 7 BE T
%, "

Improved version: N —/MEtZEUE . FUE AT OYTRATTIZ A S B8 Rk
MIE SR, JATATDMEH 12 3 RA BB E . o disid st
BB, XEHES R, A6, mh, B, S0, 5. B
A, JALF X I %, Fplid sl ROY G BIV, “EAITIEZIX L5
i E 7 BE, i H W AR AR — A AT

The interpretation examples contain information inaccuracy and information

loss. Due to unfamiliar terminologies, misinterpretation was conducted. There are
some terminologies in this example, the author had no knowledge of art before and
didn’t prepare well before this lecture as well, so the word “value” was interpreted
incorrectly by the author. Moreover, because of the unfamiliar terminology, the
author struggled to think about an appropriate translation, giving less effort to the

latter part of the sentence thus the author had to conduct literal interpretation, thus
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illogical sentences like “Y& i /& YK H L 7 were produced.

The word phrase “primary colors” in example 5 should be translated as “Ji
47, However it was interpreted as “FZJEIA” by the author which was not
accurate. And also in example 4, “color wheel” was not interpreted by the author at
all. This information loss was largely due to the misinterpretation of the terminology
and imbalanced effort allocation. Because the author spent more energy and effort
on the word “primary”, failing to take notes of “color wheel” resulting in loss of

information.
4.1.3 Failures in note-taking and excessive dependence on note-taking

It is agreed that taking notes in consecutive interpreting is to support short-term
memory and the notes serve as a reminder for the interpreter. From Gile’s inequation
NA < NR and two phases of Effort Model. When the interpreter encounters
difficulty in note-taking, interpreting failures may occur in both phases. Tang Yuan
(2016) holds that taking source text literally was not only unnecessary but also
distracted efforts that should have been allocated to logical analysis and linguistic
organization. It would also make it difficult to tell from key points and affect
production pace and influence interpreting quality. If the interpreter doesn’t store or
prepare enough symbols in mind, the efforts on N in phase one would be overloaded,
which may cause key information loss in notes, and more efforts to be assigned to
M and less to L. When the notes don’t embrace logical marks, information chunks
would put a burden on the interpreter. Below are two example cases of notes in
consecutive interpreting which contain three different types of note-taking problems,
namely inadequacy of logical marks, deficiency in note symbols and rigid note-
taking thus result in low quality information output in the second phase.

Example 7

Speaker: The visual equivalence of a work of art's components is referred to
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in this artistic principle. The three main types of balances are as follows. That is,
radial balance, symmetrical balance, and asymmetrical balance. So when we discuss
asymmetrical balance, we mean a situation where equilibrium is achieved by the
balance disparities between the artistic components of a composition

Interpreter: X ZAR JF N8 12 ZIRAE an P AR BL A v 35, bl =
TR AT . ASXIRRPAT o X RR-F- 8 AARE [~ 48T o AN R i 1 2 — A i
BN ERTT RIS I

Figure 4.1.3 Note of example 7
Improved version: A7 X Fp ZIARJF W 8 2 ZARME M P ENER TR

HIRLE AT, B AXTFRTAET  RRRT AN R P4 . AN FR-F- 2 TR AT
ity OB I AN [ 2R 70 3R IR 22 7 R SE LT A4

Example 8

Speaker: So let’s take a look at the rhythm here. You may answer about the

rhythm: the fish design is repeated over and over. And the colors white and orange

here appear as a pattern. The lines that form the scales of the fish. The black triangles

that decorate the backbone of the fish.
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o

Interpreter: S ARNTEE X REARETHHEN. RS R REZ: B
R A W B 5T Bk 26 RN £ 1) T DR £

Figure 4.1.3 Note of example 8
Improved version: A4 A TG F X MEE 52 Q0T N BB P, IRATREZ
%, et B X i B S B, A OB CIE RIS, Sk

g, RO =M M T E A

These two cases are examples of incomplete notes in consecutive interpreting,

including problems of information loss and misinterpretation. The last sentence of
the speaker was not interpreted and also “scales of the fish” should be “ £ i ” instead
of “fA[FJJEIR”. The cases show that failures in note-taking have an obviously
negative impact on information production. It also reflects that the interpreter
doesn’t have her own systems of note-taking and reply too much on note-taking.
Therefore, more efforts have been allocated to note-taking, leaving less effort for

short-term memory and this inevitably causes loss of information.
4.1.4 Solutions under the guidance of the Effort Model

1) Expanding the collecting range of professional knowledge.

As Gile’s comprehension equation indicates, C = KL + ELK + A, extra-
linguistic language is a major component of comprehension. So the interpreters are
supposed to collect topic related knowledge before interpreting including

terminologies, accent of the speaker, background information of the speaker, or any
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related extralinguistic knowledge. Although the author had collected some
terminologies before, but it was not enough. So it is encouraged to expand the range
of professional knowledge.

2) Improving note-taking skills.

In Gile’s effort model, both phase I (Comprehension phase: CI =L +N + M +
C) and phase II (CI = Rem + Read + P) involves N. The N in phase I refers to note-
taking, Read in phase II refers to note-reading. So it is of no doubt that note-taking
skill is of vital importance during interpreting. In the author’s practice, (example
6,7,9) failures in note-taking and note-reading had a large impact on interpreting
output. Therefore, training for note-taking skills is necessary. Materials from CATTI
tests can be of great help in this aspect.

3) Extending short-term memory.

Both note-taking skills and short-term memory are fundamental in consecutive
interpreting. Adequate short-term memory can reduce the effort allocated to note-
taking thus giving more capacity available for other components and also reducing
the interpreter’s mental stress. Ways for training short-term memory vary from
person to person, such as retelling in both source language and target language,
shadowing etc. An interpreter's working memory can be increased from 30 seconds
to several minutes with consistent practice. Information loss during production can

be minimized by having enough working memory.
4.2 Challenges in production phase and solutions

According to Gile’s Effort Model, P (production) is the final stage of
consecutive interpreting. The final stage of the interpreting process, known as
production, is when one interpreter vocally demonstrates information in the target
language following decoding. Hence, imbalances in the allocation of effort, whether

in listening, analysis, taking notes, or short-term memory, will eventually result in
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production failures. Besides all the factors in comprehension phase, the production
of an interpreter is also subjected to elements like note-reading and long-term
memory stimulation in Phase II. In this interpreting practice, the interpreter ran into
some usual production phase issues, such as numerous unneeded self-corrections,
repetitions, unnoticed filter words, and misinterpretations that were discovered after

careful transcript examination.
4.2.1 Unreadable notes

According to Gile, speech production phase of Cl is Interpreting = Rem + Read
+ P. As the formula indicates, note-reading is an indispensable part in the second
phase of CI. The procedures in the first phase form the foundation of note-reading.
The interpreter can remember more material and produce a quality output with the
use of thorough and logical notes. “In this phase, the speaker is free to perform the
three efforts and allocate processing capacity to each at his or her own pace, which
also reduces pressure on the Coordination component” (Gile, 2009:176). While
unclear, illogical and unreadable notes, on the other hand needs more capacity
allocating to read the notes, thus not only hinders the interpreter’s output delivery
but also increases the mental stress of the interpreters. Consequently, in phase two
ClI=Rem+ Read + P+ C, the interpreter would spare more efforts on Read and be
unable to stimulate Rem(long-term memory) or short-term memory, thus affecting
interpreting quality. Below is the example of unreadable notes.

Example 9

Speaker: Another principle of design is proportion. This is the relationship in
size of one component of work of art to another. In this composition, you see the
objects are not too large or too small for each other. So we say they are of realistic

size. Sometimes artist chose to_distort or exaggerate the proportions of the subjects

involved. So in this case, the artist chose to use the “puffed up forms” to exaggerate
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the size of the people. By showing the figures larger than life size, he is attempting

to celebrate the life within and perhaps to mock their role in the world.

Interpreter: 53— PN UHE LR L, F8H2EA R ZRITTER FH 2 A1)
RANRFR o AERMEAE A A, ARRT LU BRI RN BAT KRB KA, BT
ENREEHRN . AHERZEAER AL 2 K ES, £REEYT, FE5K
T EGAB AR P O thE 5 S I SR AR R 1 A

“.Zf;#a:/\-
£> =

12
e

-

N

Figure 4.2.1 Noterof example 9
Improved version: 55— MR AR LG, FRZAFEZARITTER F&
I RN K ZR o AERZMEAE SR, KR UG BRI KN KRB K
Ny FTEVENTRESERIRAT o AR EAR K S H o 2 KB e, £EIX
T S (B pvivk St U 7 Vi) S/ NI 7/ AN D 1B U £ 4T W/ AN SN
AW, VR RILE EH A Ot A VE R WIS S A T A YA

In this example, the unclear notes cause poor interpreting performance of the

interpreter. The notes included a wave, which was intended to mean “distort”.
However, the interpreter could not recognize the notes thus information loss
occurred in interpreting. According to Gile, notes can activate short-term memory,
which will help the interpret to better finish the assigned interpreting task, while
unclear notes would consume more efforts on note-reading, leaving less efforts for

coordination and production.
4.2.2 Disfluent delivery

One of the elements of a quality interpreting production is fluency. A clear and
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