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ABSTRACT

In Chinese classical poetry, a variety of images emerge in an endless stream. The
poet speaks of the unspeakable reason by means of the image, and the reader understands
by seeing the image. The water image is widely used in Chinese classical poetry creation.
The deep water is filled with emotion, which implies the heart-stirring joys and sorrows
of separation and reunion. This paper takes the water image in Han and Wei poetry as the
main research object. From the perspective of poetry creation, combining with the
profound and rich cultural background of water image, this paper focuses on the analysis
of various forms and connotation evolution of water image in Han and Wei poetry due to
the change of the main body of creation.

When images enter literary works, it is necessary to use some artistic skills. As the
peak of group poetics creation, the art techniques of fu, bi and xing in the book of songs
were inherited by the folk songs of the Han dynasty, and these three basic art techniques
were carried forward by the literati with a high degree of specialization. The use of poetic
imagery also changes from single to compound, and the superposition of multiple images
makes Chinese classical poetry more concise and implicit. After analyzing the noumena
and variants of the water image, this paper will focus on the analysis of the expression
mode and significance of the water image in the Han and Wei dynasty's love poems, from
the content to the form.

Image can be divided into two layers, one is the meaning and the other is the
manifestation of meaning. At the very beginning, the image was set up to fulfill the
intention in the mind of the ancestors, and the lyric hero in the posterity poetry conveyed
the deep emotion with the help of the image implicitly and subtly, and the image itself
after the deformation of the main body of the creation also had a certain emotional
tendency. The choice of image by the creative subject also reflects its aesthetic preference
to some extent. Combined with the surface analysis of water image, the aesthetic
connotation of water image can be better explored. Women are one of the ties that relate
love and water. The female images in Han and Wei dynasty love poems written by

different subjects have their own characteristics. Finally, this paper combines women,
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culture and aesthetics to explore the symbolic meaning of water image in Han and
Wei love poems.
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