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RESEARCH ON CHENG YUJIAN'S QIN LUN

ABSTRACT

The creation of the book “Qin Lun” written by Cheng Yujian in the Northern
Song Dynasty, the earliest records can be found in the Yongle Qinshu Jie and the
Qinshu Daquan. The appearance of Cheng Yujian's Qin Lun has important value and
significance for the development of guqin art. Instead of putting the social edification
of the guqin first, Cheng Yujian went beyond the attributes of the qin as an elegant
and ritual instrument and turned his attention to the qin itself, putting forward his own
requirements for the style, technique, and mood of guqin performance, which had
some influence. Cheng Yujian not only put forward new requirements for the
performance of guqin music, but also influenced by the cultural environment of the
time, and for the first time linked the guqin with Zen thought, putting forward the idea
that "studying the qin is like studying Zen". The importance of "epiphany" in learning
the guqin is emphasized. The content of Cheng Yujian's Qin Lun Theory of the Qin" is
based on his own unique understanding of guqin music, giving it a new meaning and
form, while incorporating the existing theories of previous guqin masters. Therefore,
this paper takes Cheng Yujian's Qin Lun as the main subject of study and discusses his
life experiences and contributions to qin studies, aiming to comprehensively and
carefully grasp the sources of Cheng Yujian's ideas, his inheritance of previous qin
theories, as well as his thoughts on guqin performance, performance style,
performance mood, and epiphanic ideas, and explore the historical value and
contemporary significance of Cheng Yujian's Qin Lun.

This paper takes Cheng Yujian's Qin Lun as the object of study. Based on the
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collection, organization, and analysis of a large amount of relevant literature, this
paper presents a detailed study of Cheng Yujian's Qin Lun in three dimensions:
philosophical, historical, and aesthetic, in an effort to provide a macroscopic, organic,
and dynamic musical interpretation of Cheng Yujian's Qin Lun. The first chapter
summarizes the biographical experience of Cheng Yujian, the creator of Qin Lun, and
his contributions to qin studies, and analyzes the sources of the ideas of Qin Lun from
the perspective of philosophical thought, namely, the inspiration and penetration of
Confucianism, Taoism, and Zen Buddhism; the second chapter discusses the
inheritance and development of Qin Lun's theory of qin from previous generations,
starting with a review of the views on qin during the Qin and Han dynasties, the Wei,
Jin, and North and South dynasties, and the Sui and Tang dynasties. Chapter 3 is the
core of this paper, which discusses the ideological core of Cheng Yu-na's Qin Lun,
and discusses the four aspects of Cheng Yu-na's Qin Lun, namely, the thought of
playing the guqin, the style of playing, the mood of playing and the thought of
epiphany. The fourth chapter summarizes the value and significance of Qin Lun,
discussing it in terms of both historical value and contemporary significance, which
has not only had a significant impact on qin theory through the ages, but also on the
development of contemporary guqin art.

The appearance of Cheng Yujian's Qin Lun is of great value and significance to
the development of the art of guqin in future generations. Thus, this paper argues that
in the context of the emphasis on cultural confidence in the new era, it is important to
discover the elegance and beauty of traditional Chinese culture from Cheng Yu’s Qin
Lunand to achieve true cultural confidence and self-improvement in traditional
Chinese music, so as to better preserve and inherit China's excellent traditional

culture.

KEY WORDS: Cheng Yujian; “Qin Lun”; Organ music thoughts
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