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ABSTRACT

As one of the "Three Great Talented Scholars of the Ming Dynasty", Xu Wei
stood out in poetry, drama, calligraphy, and painting, and was known for his unique
style. In terms of painting, he created a generation of art style and was the founder of
the "Splash Ink Freehand Painting School" in China, known as the pioneer of the
"Green Vine Painting School"; In terms of calligraphy, he excels in cursive writing,
has a unique style, is full of personality, and is known as the "wise one". The
legendary life of Xu Wei and his calligraphy and painting art are worthy of in-depth
research.

Time and space are the carriers of all things that occur and develop, and also play
an important role in artistic creation and analysis. Scholars from ancient and modern
times, both domestic and foreign, have conducted in-depth research and discourse on
time and space. Among them, Zong Baihua's concept of "Time and space integration"
is a profound understanding and modern interpretation of the traditional Chinese
concept of time and space, which has Chinese characteristics. Therefore, this article
combines the historical background of Xu Wei and conducts in-depth analysis and
research on Xu Wei's calligraphy and painting art from the perspective of "Time and
space integration".

This article first explores the social changes and philosophical trends that Xu
Wei experienced in the mid to late Ming Dynasty, as well as how these backgrounds
influenced and shaped his unique artistic style. Further tracing the methodology used:
the spatiotemporal concept of "Time and space integration", it is clarified that it
originated from the criticism and inheritance of the spatiotemporal views of the East
and the West, and the two core characteristics of this concept are elaborated: the
spatialization of time perception and the temporalization of space perception.
Subsequently, from the perspective of "Time and space integration", a thorough
analysis was conducted on Xu Wei's calligraphy and painting art. Starting from the
theory of "Time and space integration" in calligraphy, which combines calligraphy

strokes and the rhythm of life, as well as the harmony between emptiness and the
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universe, this paper analyzes the spatiotemporal composition of Xu Wei's three types
of calligraphy: cursive script, cursive script, and running script. It summarizes the
spatiality exhibited in the structural layout of Xu Wei's calligraphy works, the
temporality in brushstroke techniques, and the "Time and space integration" presented
in the design of the composition. Similarly, based on the theory of "Time and space
integration" in painting, supported by the structural characteristics of a large and small
perspective and artistic conception in the painting space, this paper provides a detailed
analysis of the spatiotemporal composition of Xu Wei's three painting types:
large-scale freehand flower and bird painting, figure painting, and landscape painting.
It summarizes the temporality of Xu Wei's brushstrokes, the spatiality of ink
rendering, and the "Time and space integration" reflected in his use of scattered
perspective in composition. Xu Wei's calligraphy and painting works are not only a
display of skills and forms, but also a reflection of his personal emotions,
philosophical thinking, and worldview. Finally, through the analysis of Xu Wei's
calligraphy and painting art, the cultural connotations hidden behind Xu Wei's

calligraphy and painting are revealed.

Key words: Xu Wei; Time and space integration; Calligraphy and painting; Cultural

connotation
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